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@ MARY RUTH KIZZIAR, seven-year-old piano prodigy, native Texan, who has 
used her musical training and rare talent to bring fame to herself and her 
teachers by her appearances in the musical films, ““They Shall Have Music’, 
featuring Jascha Heifitz, ‘“‘Boy Meets Joy’’ with Pinky Tomlin, and other out- 
standing productions. Granddaughter of Dr. and Mrs. J. H. Curby, Maypearl, 
Texas, Mary Ruth was a pupil of Mrs. L. C. Bibins, formerly of Fort Worth, 
who entered her in the Texas Music Festival when the budding genius was five. 
After winning a screen test in an M-G-M talent quest, the Kizziars moved to 
Hollywood where her musical tutelage has been supervised by Samuel Ball, 
another former Texan. Under contract to the Crosby Corporation, Mary Ruth is 
a busy young lady, what with her lessons in piano, voice, dancing, 3 r’s (she 
is in the third grade), and professional work which includes radio, movies and 
occasional recitals. On her recent Christmas vacation trip to the Southwest, Mary 
Ruth played programs in Fort Worth, Dallas, Arlington and Altus, Oklahoma. 














®©It Takes Tuned Piano 
To Make Music Musical 


Little Thing Like Regulation Cited As Factor in Culturizing Community 


ust the other day we encountered somebody we should see more of, Howard 
Beasley, a premier music merchant here and anywhere else. The music mer- 
chant, you know, is responsible for the apparatus of music—pianos and the other 
instruments one plays on, sheet music, phonograph records—and the complete- 
ness of his stock and service has much to do with the music completeness of his 


community. 


Mr. Beasley is the well-known head of the music store that doesn’t even bear 
his name. Whittle’s was established by D. L. Whittle, now a vice-president of the 
Texas Bank and Trust Company, and so well established that Mr. Beasley did 
not change the firm title even when he took over as practically sole owner. 


‘“How’s culture?” was his greeting. 
“You ought to know,” 
music in general. 


was our response. Then the conversation delved into 


“What do you believe, Howard, is the most important factor in developing 
musical appreciation?” we asked, hoping he would say a good music department 


on a newspaper. 


“That’s easy,” ... “Well, what?” we urged, our ears open for a flattering 


answer. 


“Keeping a piano in tune,” he said, missing his cue. “You can’t play music if 
the instrument is out of tune. So many instruments are left out of tune that 
the players and listeners really aren’t hearing good music. And if music isn’t 


good, nobody likes it.” 


For Home Pianos 
Tuneful Instrument 


Since Mr. Beasley generally knows what he is talking 
about, we conclude that a piano in tune and net a 
tuned-up musical editor is really Factor No. 1 in musi- 
cal development. 


‘‘Well, how often should a piano be tuned?’’ we asked. 


“If we were speaking of any other string instru- 
ment,’’ Mr. Beasley parried, ‘‘I would say that it 
should be tuned as often as it is played upon. A con- 
cert pianist, of course, must attend to this.’’ 


For private homes, a good piano will stay in tune 
and up to pitch reasonably well from three to six 
months of ordinary use. “It isn’t so much the playing 
as changes'in atmospheric conditions that put a piano 
out of tune,’’ Mr. Beasley declared. 


“The spruce of the sounding board and other parts 
of wood expand and contract with prolonged changes 
in the moisture content of the surrounding air and to 
a less degree with changes in temperature. The great- 
est changes in the weather occur with the two prin- 
cipal changes in the seasons, winter to summer and 
summer to winter, which gives us the answer that a 
piano should be tuned not less than twice each year. 


‘“‘Long experience confirms this reasoning. Even the 
best of pianos do need tuning every six months or 
oftener. When so tuned, the pitch can be kept at the 
standard of A-440 (all of 440 vibrations per second for 
middle A), and the twelve divisions of the octave will 
remain properly set at an even tempered scale. 
Children and students of music should hear a piano 
in no other condition and grown people and mere 
listeners certainly prefer it so. 


“Another consideration is that only a piano regularly 
tuned may be said to stay in tune at all. After a long 
period of neglect and the consequent lowering of the 
pitch, one tuning can hardly be expected to hold more 
than a few weeks or a few days. So many adjustments 
have to be made in the twenty-ton load of the 228 
strings pulling on the frame and bearing on the sound 
board bridge that some shifting of the strain is sure to 
take place almost immediately. So one tuning after a 
long delay is just a beginning. Another will be needed 
much sooner than if the piano had been tuned regularly. 

“The conclusion is plain. For proper training of the 
ear and a pleasing tone to the ears already trained, 
every piano should be tuned regularly and at least twice 
a vear. No novice should be trained with a piano out 
of tune or below or above the standard pitch.”’ 


Other Attentions for 
Twice or Thrice a Year 


We continued the discussion by asking Mr. Beasley 
what else does a piano need in the way of care. He 
pointed to the intricate lever mechanism of the action, 
saying that the felt ‘‘bearings’’ need occasional regulat- 
ing to keep smooth touch and to prevent undue wear 
from lost motion. 

“You can hear a knock in your auto when a bearing 
is worn,”’ he said, ‘“‘but you can’t hear the worn bear- 
ings in a piano because they wear down so gradually. 
All you know is that sooner or later you get disgusted 
with your piano. The bearings should be regulated 
every few years. 

‘“‘Aside from incidental things like cleaning the case, 
which is as simple as just a little white soap and a 
well-wrung lukewarm rag or ciarnois, or a squeaking 
pedal and a pinch of graphite grease, a good piano may 
go for years without needing any other attention except- 
ing voicing. That is, unless some child has not dropped 
a few pennies between the keys or a mother mouse has 
not decided to raise her young mid the cultural sur- 
roundings of Brahm’s Lullaby or Schubert’s Serenade.”’ 

“But what is voicing?’”’ 

“Voicing is the art of conditioning the felt hammers 
which strike the strings to give the most uniform and 
pleasing tones. If the shape and the hardness or soft- 
ness of the hammers are just right, the tone will be 
neither too harsh nor too mellow, and the desirable 
color tones (harmonics) will predominate and the un- 
desirable ones will be subdued. In other words, proper 
voicing may be just the difference between a ‘‘tin pan’”’ 
and a piano. 

“If all this appears difficult, we can quickly add that 
it is. Not every tuner can voice a piano, and not every 
piano has the proper quality of felt in the hammers to 
begin with. But if your piano pleased you when it was 
new. and does not now seem so good, an experienced 
voicer can restore the original beauty of the tone. And 
when he voices the hammers he will not overlook the 
proper conditioning of the dampers which serve to stop 
tne tones when they are no longer wanted. 

‘‘Here then is the final prescription for servicing a 
piano that your children deserve for their training and 
your artistic friends will be delighted to play upon: 
Tune two or three times each year, regardless of how 
little it is used; Regulate and make minor adjustments 
about every three to five years; Voice with complemen- 
tary attention to the dampers as needed when tuned, or 
at least every few years, depending upon your love for 
the beautiful, always remembering that fine pianos, like 
old friendships, are worth keeping at their best.”’ 
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Grape Street. 


Amarillo—Gladys M. Glenn, 1800 Har- 
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ford Road. 
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drix College, Conway. 
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REPORT OF THE COMMITTEE ON PRIVATE MUSIC TEACHER 
CERTIFICATION 


Appointed by State Superintendent of Education, L. A. Woods, a repre- 
sentative committee from the Texas Music Teachers Association, composed 
of President Carl Wieseman, E. Clyde Whitlock, Paul Van Katwijk, and 
Miss Nell Parmley of the State Department of Education, submitted the 
following report on Private Music Teacher Certification at the recent 
meeting of the TMTA Board and State Advisory Council on Music Educa- 
tion: 
1. Private music teachers who have been active in the State of Texas prior 

to 1930 must have a music degree from an institution recognized by the 

Texas State Department of Education, OR must have the Licentiate Cer- 
Association and must file satis- 


tificate from the Texas Music Teachers 
factory testimonials as to years of teaching experience in Texas. 


2. Private music teachers who have been teaching in Texas less than ten years, 
or since 1930, must have a music degree from an institution recognized by 
the Texas State Department of Education, OR must have the Licentiate 
Association and must have 
completed 21 semester hours of work in the academic field as follows: 
(Teachers not now having neces- 
sary credits will be allowed UNTIL 1945 to fulfill these requirements by 
correspondence or residence attendance at a State accredited institution.) 


3. Private music teachers who will begin to teach in Texas in 1945 must have 


Certificate from the Texas Music Teachers 


English 6, Education 12, Government 3. 


fulfilled requirements in Paragraph No. 2 above. 


Holders of ihe Texas State Private Music Teachers Certificate would be 
in the Public 
Schools of Texas under the examination regulations now set up for Applied 
Music Credits, grades for which would be permanently registered in school 
All teachers of Applied and 
will be included in this 


eligible to have their students receive credit in Music 


records and shown on regular report cards. 
Theoretical music, in all 
certification. 


branches and fields, 


The proper procedure for securing the new certificate will be announced 


by the State Department and the Committee at an early date. 





phony Orchestra played 
ond concert of the season on De- 


by the orchestra, her numbers de- 
livered in 


di; and “Ah fors ’e lui” Verdi. The 


Blas” 
Merry Wives of Windsor”, Nicolai, 


oven. 


HOUSTON SYMPHONY 
Houston, (Spl.)\—Houston Sym- 
its sec- 


cember 11, featuring Bidu Sayao, 
the Brizilian soprano. Accompanied 
Overture to 


a bewitchingly lovely 


voice, were “Deh vieni, non tardar”, Berlioz; “Turkish March”, Beeth- 
Mozart; “Variations on a Theme by oven; “Overture to Euryanthe”, 
Mozart” Adam; “Caro Nome” Ver- Weber, and “Dumain Rhapsody 


No. 1”, Enesco. 
orchestra offered “Overture to Ruy 
Mendelssohn, “Overture to 


closing with Symphony VII, Beeth- 
ranking position in 


The third concert on January 22, southwest 


was one of the most brilliant in 
Houston’s history. The highlight of 
the evening was the playing of the 
Beethoven Emperor Jiano Concerto 
in E Major by Robert Casadesus. 
Following his electrifying perform- 
ance, the orchestra continued with 
“Benevenuto Cellini” 


Many new students have been re- 
cently added to the orchestra, giv- 
ing greater richness and beauty of 
tone, making more secure its high 
the musical 

K. B. M. 











TMTA CONVENTION CITY 
EL PASO - JUNE 18-19, 1940 


Boasting a glamorous background of four hundred years, El Paso 
Texas, is fast gaining a national reputation for her friendliness and 
charm. Since the day when Cabeza de Vaca, that intrepid adven- 
turer, first led his ragged followers into “El Paso del Norte,” the 
Pass to the North, there has been a continuous settlement on the 
site where the modern cosmopolitan city of El Paso now stands. With 
a climate that chalks up 330 clear sunshiny days per year. El Paso’s 
mild, bracing temperatures never fail to cause wondering comments 
from visitors from less fortunate sections of the country. El Paso, 
situated in the gorge where the historic Rio Grande cuts through 
the southernmost tip of the Rockies on its way to the Gulf of Mexico 
is scenically beautiful. Rugged Mt. Franklin rears its lofty head be- 
hind the city. A powerful airway beacon, atop a rocky point, provides 
a landmark that may be seen by night many miles before the lights 
of the city come in view. El Paso, “The Sunshine Playground of the 
Border,” stands opposite Juarez, Old Mexico. Here the tourist gets 
a view of the life and customs of an ancient and romantic country. 
The ancient mission, the Plaza de Toros, or Bullring where famous 
matadores pit their skill against savage bulls, the picturesque old 
market, Ft. Hidalgo, the military garrison the famous Juarez race 
track, one of the fastest tracks on the North American continent, 
whose towers housed soldiers during revolutions, all are highlights 


that make a visitor’s trip to quaint Juarez a long remembered occa- 
sion. 
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Centers of All 


Important Social 


Activities 


Music Clubs, Art Studio Groups, 
Women’s Clubs and many similar 
organizations choose Affiliated Na- 
tional Hotels as their weekly hosts. 
This is because each Affiliated Na- 


tional Hotel plays a prominent part 


promoting cultural interest in 
community in which it serves. 


Affiliated 


National Hotels 


ALABAMA 
THOMAS JEFFERSON Rirminghom 
ILLINOIS 
HOTEL FAUST Rockiord 
LOUISIANA 
TUNG HOTEL New Orleans 
HOTEL DESOTO New Orleans 
MISSISSIPPI 
HOTEL LAMAR indian 
HOTEL RIVIERA Biloxs 
NEBRASKA 
HOTEL PAXTON Omaho 
NEW MEXICO 
HOTEL CLOVIS Clovis 
OKLAHOMA 
OKLAHOMA BILTMORE Okiahome City 
HOTEL HUBER Muskogee 
HOTEL BELMONT Okmulgee 
HOTEL ALDRIDGE Wewokea 
TEXAS 
HOTEL ALICE Alice 
STEPHEN F. AUSTIN Austin 
HOTEL SETTLES Big Spring 
HOTEL BROWNWOOD Brownwood 
HOTEL SOUTHERN Brownwood 
HOTEL LAGUNA «-- Ciaco 
HOTEL CORTEZ ... El) Pase 
HOTEL TEXAS Fort Worth 
HOTEL BUCCANEER Galveston 
HOTEL JEAN LAFITTE Galveston 
CORONADO COURTS Galveston 
MIRAMAR COURT Galveston 
HOTEL CAVALIER Galveston 
HOTEL LUBBOCK Lubbock 
HOTEL FALLS ‘ Marlin 
HOTEL CACTUS San Angelo 
ANGELES COURT San Antomo 
VIRGINIA 
HOTEL MOUNTAIN LAKE. . Mt Lake 


NATIONAL 


HOTELS 


HOST TO THE NATION 
CO 268-8 
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WESTMINSTER 


DR. JOHN. FINLEY WILLIAMSON, Director 


@ The Westminster Choir is singing fifty-three concerts in eight weeks upon its Trans-Continental Tour which began on Monday, January 8th. The Cities in which 
the Westminster Choir will appear in concerts are: Elizabethtown, Pa., Harrisburg. Pa.. California. Pa., Bethany, West Virginia, St. Louis, Elsah Ill., Parkville, 
Mo., Wichita. Kansas, Pona City, Okla., Tulsa, Okla., Oklahoma City, Okla., Little Rock. Ark., Denton, Texas, Waxahachie, Texas, Houston. Texas, Alice, Texas, 
San Antonio, Texas, Alpine, Texas, Phoenix, Arizona, Reno, Nevada, Long Beach, Cal., San Francisco, Cal., (2 Concerts) Fresno, Cal., Los Angeles (4 Concerts) Santa 
Barbara, Cal., Claremont, Cal., Westwood. Cal., Salt Lake, Utah, Provo, Utah, Logan, Utah, Laramie, Wyoming, Denver, Colorado, Decorah, Iowa, La Crosse, Wis., 
Whitewater, Wis., De Kalb, Ill., Holland, Mich., Big Rapids, Mich., Mount Pleasant, Mich., South Bend, Ind., Bluffton, Ohio, Columbus, Ohio, Canton, Ohio, Cleveland, 
Ohio, Akron, Ohio, Bowling Green, Ohio. Beaver Falls, Pa., Edinboro, Pa., and Boyertown, Pa. Before entraining for this tour, the Westminster Choir sang Beethoven’s 


Ninth Symphony and Choral Fantasy with the N.B.C. Symphony Orchestra under Arturo Toscanini at Carnegie Hall in 


New York on Saturday evening. December 


2nd, 1939 and with the Philadelphia Orchestra under Sergei Rachmaninoff on Decemper 8th, 9th, and 10th, at which concerts the ‘Bells Symphony’’ was given. 


Upon its return it will appear with the New 


new cantata ‘‘Moby Dick’’ at Carnegie Hall, New York, on April 11th, 12th, and 14th, 1940. 


CONDUCTOR 
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BROOKS MORRIS (Left) 


Conductor of the Ft. Worth Symphony 
Orchestra for twelve consecutive seas- 
ons, Director of Music at Ft. Worth’s 
First Baptist Church, and a_ busy 
teacher of violin in his own private 
studio. Mr. Morris is a past president 
of the Ft. Worth Music Teachers As- 
sociation and is a leader in civic work 
in his home city. The Ft. Worth Sym- 
phony Association has used a unique 
financing plan this season. Instead of 
a single ticket drive and a_ possible 
deficit, the orchestra campaign in- 
cluded a ticket sale to both orchestra 
concerts and series of Broadway plays 
and a performance of ‘“‘Martha’’ by the 
San Carlo Opera Company. 


CLAUDE SAMMIS (Right) 


Director of the Department of Fine 
Arts at Texas Christian University, Ft. 
Worth, violinist of note, and active 
worker for music education in Texas. 
Mr. Sammis is also a past president 
of the Ft. Worth Music Teachers As- 
sociation and is a member of impor- 
tant committees of the Texas Assiciat- 
ion of Music Schools. It was in the 
latter capacity that he served as 
chairman of the group of Texas mu- 
sicians who drew up the constitution 
and by-laws of the TAMS which were 
ratified at the San Antonio meeting of 
this new organization on December 
1. (See page 15 of this issue.) Mr. 
Sammis has_ represented Texas at 
national meetings on several occasions. 


“DRS.” RUDOLPH GANZ 

When some curious person inquir- 
ed of Rudolph Ganz how it happen- 
ed that he should be the recipient 
of four honorary doctors’ degrees 
the answer, smilingly given, was 
“You see, I am well known for my 
‘patience’.” (patients.) 


Fort Worth Texas (Spl.) The Mus- 
ical Pageant “The Innkeeper of 
Bethlehem” with music by W. J. 
Marsh was presented for its ninth 
consecutive performance on Decem- 
ber 24th and 3lst. Principle mem- 
bers of the cast were the same as 
previous years. 


York Philharmonic-Symphony Orchestra under John Barbirolli presenting the world premiere of Bernard Herrman’s 


DIRECTOR 
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NYA PLANS SELECTION OF 
CANDIDATES FOR ALL-AMERICAN 
YOUTH SYMPHONY ORCHESTRA 


In order to find the most tal- 
ented young Texas musicians to be 
recommended to Leopold Stokow- 
ski as members of his All-American 
Youth Symphony, the National 
Youth Administration has decided 
to conduct a state-wide series of au- 
ditions to be held in the 12 NYA 
districts. Auditions will center in 
Dallas, Fort Worth, Lubbock, Amar- 
illo, Tyler, El Paso, Laredo, Houston. 
Waco, Austin, San Antonio and San 
Angelo. 


A Local Selection Committee con- 
sisting of three members will be set 
up in each district. The chairman 
and one member of each of the 
committees will be appointed by the 
State Administrator of the NYA and 
the third member chosen by these 
two. 


The local selection committee will 
be charged with inviting applications 
from every youth in their district 
between the ages of 16 and 25 who 
possesses real orchestral ability. 
On the basis of these applications. 
the Local Committees will select the 
outstanding young musicians for 
eliminations in local auditions. No 
quotas will be set for the number ot 
winners in these auditions, but the 
committees will be expected to se- 
lect only the best of the talent in 
each district. 


Applications of the winners of 
the local auditions will be sent tu 
Austin, where a State Selection 
Committee, composed of Mr. Hen- 
drik Buytendorp, conductor of the 
Austin Symphony; Mr. Homer Ul- 
rich, associate professor of Cham- 
ber Music and conductor of orches- 
tra at the Uiversity of Texas; Miss 
Nell Parmalee, State Supervisor of 
Public School Music, State Depart- 
ment of Education; and Mr. An- 
thony Donato, now associate pro- 
fessor and head of violin department 
at the University of Texas, will se- 
lect and notify the youths who will 
compete in the state final auditions. 

Winners of the state auditions 
will be recommended to Mr. Stokow- 
ski for his consideration. Mr. Sto- 
kowski plans to hold regional] au- 
ditions for these people in 8 cities 
of the United States. winners of 
which will be sent to New York or 
Some other central city at Mr. Str- 
Kowski’s expense for final elimi- 
Nations. Candidates are expected 
to arrange for their own transpor- 
tation and expenses, and for their 
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HENDRICK BUYTENDORP 


Conductor of the Austin, Texas, Sym- 
phony Orchestra and a member of the 
board of final judges of Texas appli- 
cants for the NYA All-American Youth 
Orchestra. 





accompanists’ where possible, to the 
local and state auditions, but NYA 
district directors have been in- 
structed to lend every effort toward 
helping to arrange these. 

Youths selected in the New York 
auditions will be given jobs as mem- 
bers of the symphony and will he 
paid regular musicians’ rates for 
the tour of South and Central A™mer- 
ica. 

Applications will be received in 
the NYA district offices for the lo- 
cal Selection Committees until Feb. 
15. Local auditions will be complet- 
ed and recommendations made to 
the State Selection Committee by 
February 29. The state auditions 
will be held March 6, 7. and 8. 

Qualifications for applicants are 
attached to the application form. 


tL) 
Vv 


Colin H. Livingstone, first pres- 
ident of the Boy Scouts of Amer- 
ica, held that post 15 years. 





WINS AWARD 


Honoring herself and the music 
rofession alike, Miss Sudie L. Wil-. 
liams, Dallas Supervisor of Public 
School Music, was given special 
honorable mention for the Linz 
Award by her fellow citizens in rec- 
ognition of her untiring work to- 
ward the rehabilitation of the Dal- 
las Symphony Orchestra during the 
present season. Long a worker for 
the finest in the arts for Dallas and 
North Texas, Miss Williams mod- 
estly refers to her life-saving feat 
as “just a part of my job”. 

When the old board of direct- 
ors of the Dallas Symphony Society, 
of which she had been a member 
for a number of years, voted to 
have no orchestra for the 1939-40 
season because of lack of funds and 
“so-called lack of interest” on the 
part of the public, this militant cru- 
sader for music cast the sole vote 
to continue, even at a _ reduced 
budget. The majority ruled and it 
came to pass that there was NO 
Dallas Symphony Orchestra. 

On her own initiative she declared 
in the Dallas press that there 
WOULD be a symphony orchestra 
for Dallas. Much telephoning, small 
group meetings, and finally a mass 
meeting of varied interests result- 
ed in the formation of a new board 
of directors, and a new campaign 
and ticket committee (including 
the public school music teachers of 
the Dallas schools who compose 
the Sudie Williams Choral Club) 
of active workers from all walks 
of civic life of the North Texas 
metropolis. An unparrelled season 
of symphonic fare, with world- 
famed soloists, has been the result. 

Figures could be quoted and bud- 
get explained, but suffice it to say 
that Dallas has its Symphony, its 
Jacques Singer as conductor, and 
its Sudie Williams, music-lover, mu- 
sic educator, defender-of-the-tonal- 
art! 





Convention Hotel 


The official hotel for The Texas 
Music Teachers Association conven- 
tion in El Paso will be The Cortez. 
Make your reservations now. 





PLAN NOW ... 





to attend the 1940 Convention of the 
TEXAS MUSIC TEACHERS ASSOCIATION 


EL PASO - JUNE 18 - 19 














MISS SUDIE WILLIAMS 
Supervisor of Music, Dallas Public 
Schools, who has been nominated for 
the Linz Award in_ recognition for 
her work in “rehabilitating’’ the Dal- 
las Symphony Society. 





MUSIC EDUCATORS 
HOLD SUCCESSFUL MEET 
AT MINERAL WELLS ; 


Russell Shrader Heads Educators; 
Waco is Selected for 1941 Session 

Russell Sharder, Sweetwater, was 
elected president for 1940 of the 
Texas Music Educators Association 
at the annual meeting of the organ- 
ization in Mineral Wells this month. 
He succeeds W'ard G. Brandstetter, 
Palestine. 

Divisional officers elected are: band: 
chairman, Weldon Covington, Austin; 
vice chairman, Verne Adams, Bryan; 
secretary, Jack Mahan. Union Grove; 
choral chairman, Paul M. Riley, 
Kingsville; vice chairman, Miss Cobby 
Stivers, Waco; secretary, Ouida Clem- 
ons, Abilene; orchestra: chairman, W. 
Gibson Walters, Denton; vice chair- 
man Mrs. Lena Milam, Beaumont; 
secretary, Miss Maurine Owen, Austin. 

Waco was named as the next meet- 
ing place, the session to be held Feb, 
13, 14 and 15, 1941. 

Regional officers were elected Fri- 
day night at eight regional dinners. 

Officers are: 

Region 1—Band 
Bagwell, Amarillo; 


chairman, Stancil 
vice chairman, A. 
C.. Cox, Pampa; orchestra chairman, 
Beulah Dunn, Lubbock; vocal chair- 
man, Helen Martin, Pampa; secretary, 
Fred Rattan, Spearman. 

Region 2—Band chairman, Raymond 
T. Bynum, Abilene; orchestra chair- 
man, J. C. Burkett. Breckenridge; vo- 
cal chairman, Annie Bess Chambers, 
Abilene. 

Region 3—Band chairman, Lyle Skin- 
ner, Waco; orchestra chairman, W. 
Gibson Walters, Denton; vocal chair- 
man, Frances McCluskey, Waco. 

Region 4—Band chairman, C. W. 
McCune, Longview; orchestra chair- 
man, Clyde Myrick, Jacksonville; vo- 
cal chairman, Roy J. Johnson, Com- 


merce, 


(Continued on page 9) 
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Working as a cooperative group, purely in an advisory 
capacity to all music interests in the Lone Star State, the 
Texas Association of Music Schools is already proving its 
right to existence. Its Standards and Curriculum commit- 
tee, its Junior College committee, its committee on Ethics, 
and other such sub-groups are hard at work on practical 
problems peculiar to this section of the country. Presi- 
dent William E. Jones and his official board have received 
numerous letters of confidence and commendation for the 
notable beginning of an organization which can, and 
doubtless will, serve to level off curriculum standards and 
course content; eliminate the few ill practices in student- 
solicitation and subsidizing which probably inadvertently 
have crept into Texas college music circles; and tend to 
lift public school music teacher-training to the high level 
so earnestly desired by the State Superintendent of Educa- 
tion, Dr. L. A. Woods. The T.A.M.S. is another unit in 
progressive music education upon which the college, con- 
servatory, public school and private studio should be able 
to depend for leadership in all matters musical. 


Elsewhere in this issue (page 3) the report of the Com- 
mittee on Private Music Teacher Certification in Texas 
reveals a forward step in the field of applied music credits, 
a step which will be hailed at home and abroad. Private 
music teacher certification and recognized credit for work 
done under the private teacher are both approved by State 





Superintendent Woods and the plan will go into effect 
immediately. To make the plan a permanent arrange- 
ment, the enactment of a law by the Legislature covering 
the points contained in the approved report will be neces- 
sary. Bravo to Nell Parmley, TMTA President Carl Wiese- 
mann, E. Clyde Whitlock, Paul Van Katwijk, Mary Dunn, 
Lota Spell and others who have long worked for this goal. 


Plans for the Musicians’ Club of America, which is in 
reality a mecca for musicians, are being completed. Musi- 
cians deemed worthy by the advisory board, which in- 
cluded many of the outstanding personages of American 
music, will be admitted to membership in the club, at the 
low cost of $5.00 per annum. The object of the Club is 
to care for aged musicians who are no longer able to earn. 
Plans for the clubhouse include a spacious lobby, dining 
room, music rooms, and places of seclusion for those who 
continue to compose. Located in tropical Florida, it is 
designed so musicians from all over the United States may 
gather and find delightful surroundings and congenial 
associations. Those who are able to care for themselves 
may have the advantages of these surroundings for vaca- 
tions. Miss Bertha Foster, University of Miami, is the 
organizing chairman. 


TEXAS MUSIC FESTIVAL APRIL 4-5-6 


DESIGNED AND SPONSORED FOR THE BENEFIT OF PRIVATE APPLIED MUSIC TEACHERS AND 
THEIR PUPILS 


APPROVED BY THE TEXAS STATE DEPARTMENT 
OF EDUCATION 


MARY DUNN, Chairman 
1811 NINTH ST., LUBBOCK 


The following examiners have been announced for the 
1940 Texas Music Festival which will be held at Lubbock 
on April 4-5-6. 


Paul Van Katwijk, School of Music, Southern Metho- 


dist University. 
Dorothy Gaynor Blake, Composer and Educator 
Pauline Brigham, West Texas State Teachers College 
Gladys M. Glenn, Musical Arts Conservatory of West 
Texas 
Carl Wiesemann, Texas State College for Women 
Phillip Williams, Southern Methodist University 
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J. Campbell Wray, Texas School of Fine Arts 
In addition to these, Dr. Stanley Chappel, London con- 
ductor and educator, will conduct classes for students and 
teachers. Following the Festival he will conduct special 
classes in ‘How To Teach Musicianship” in three Texas 
cities: Denton (TSCW), San Antonio and Houston. 


STUDENTS AWARDS 


The 1939 graduates will preside at an all-day session 
following the TMTA convention in El Paso on June 29, 
with the 1940 graduates presenting a program. These 
students will attend the TMTA convention instead of the 
National convention as stated in the syllabus. Teachers 
interested in the “future musicians of Texas” are invited 
to stay an extra day in El Paso and lend encouragement 
to the youth of the State. 
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CADMAN 


..9ees Dawn ot A New Cultural Era in America 


A stenographic transcript of a recent Composers’ Forum-Laboratory 
session at the World’s Fair in which Charles Wakefield Cadman presented 
five of his own compositions and expressed a conviction that America now 
stands on the threshhold of a great new cultural era, was made public to- 
day by Mrs. Florence S. Kerr, Assistant WPA Commissioner in charge of 
professional and service projects. 


The transcript reflects in the words of this eminent composer the be- 
lief that “America, with all its traditional debt to Europe, can now walk 
in culturai avenues of its own making, and can forego the kindergarten of 
accepted things in the light of its own creative achievements in the arts.” 


“The American composer for the first time,” he said, “finds not only 
an utterance and an instrument for that utterance, but an audience as 
well, thanks to the Federal Government’s intervention in an economic 
depression to conserve the skills of its artists. In these vast new audiences 
for music, and this new chance for the composer for communication with 
them, one discerns a milestone marking a more ‘civilized way of life.” 


The Composers’ Forum-Laboratory was founded in October 1935 by 
Ashley Pettis as an agency of the Education Division of the Federal Music 
Project in New York City, and approximately 176 composers have presented 
more than 4 thousand musical compositions before it. The sessions afford 
the composer opportunity to evaluate and amend his work in the experi- 
ence of audience reaction, and the Forum feature of the programs has 
thrown a searching light on the methods, mathematics, sources and aes- 
thetic persuasions of the music writers. Question and answer transcrip- 
tions have been made at these forums. 


The Cadman transcript was submitted to Mrs. Kerr by Dr. Earl Vin- 
cent Moore, special consultant for the WPA Music Program, in W'ashing- 
ton. In it the composer, once known as one of the foremost among those 
musicians who advocated the use of native material in the writing of mus- 
ic, has recanted somewhat from that position. He does not care today to 
be identified with any group who claim to write American music because 
they have used the songs of the Indian and the Negro, although much of 
his best-known work, including two operas, derive from Indian songs and 
dances. 

One Forum question reads: “Is there material in the American tradi- 
tion history, folk or work song, dance tunes, cadence or story to supply 
the composer with an ethnic expression in the larger musical forms?” 


Mr. Cadman replied: 

“That is a difficult question to answer because the United States, 
aside from the primitive folk music of our Indians and the hybrid musical 
expression of Afro-American folk-song (which has but a small ethnic 
connection with the African continent) and the Irish, English and Scot- 
tish influences in the Kentucky Mountain regions that definitely color 
so-called mountain music, has never had the same sort of national folk- 
song that Europe has had. Yet, such as it is, I feel it has been interesting 
and good enough to employ at times for the American scene. 

“It is very valuable, I think, when a composer wishes to write a piece 
dealing with the early settlement of this or that part of our great land— 
or where historical background is an adjunct. That is the reason I feel 
it does give a color to much of our music. At least, it may exert an influ- 
ence on the composer even though that influence may be reflective.” 

Another question put to the composer was:: “What in the light of the 
increased interest in music during the last four years, do you assume to 
be the future of music in this country—as an art and as an agency of 
planned recreation?” 

“Music to me is primarily a recreational factor,’ Dr. Cadman replied, 
“although it cannot be denied that both the cultural and intellectual as- 
pects are irrevocably linked with all musical expression. I think at times 
too much stress is placed on the latter attributes and not enough attention 
given to the thought that in a democratic way it really is a recreational 
safety valve for the people indulging in it. I feet that the activities of the 
WPA Federal Music Project from Coast to Coast have revealed that fact 
most emphatically, It has brought music into lives that had lacked the 
opportunity of enjoying all forms of music before. Both educationally and 
recreationally it has more than fulfilled its function.” 

“Do you recognize materials for a national music that is comparable 
to the music of Russia or Germany, as it mirrors a national expression?” 
the composer was asked. 

“I do not feel in these latter days,” he replied, “that nationalism in 
music is essential though it cannot be denied that the past nationalistic 
schools in Europe have been a healthy influence in the field of composi- 


January-February, 1940 





tion because the rich field of folk-music has given color to those schools, 
and brought into being music which never could have been otherwise pos- 
sible. The vernacular music is closer to the lives of those peoples than it 
is with us, where, despite its great diversity, it oftener than not remains 
local or regional. 

“I think I can forsee that we will not have to democratize music to 
find for it a secure habitation in this country but, the process or democrat- 
ization in the arts is going on. I can see America standing today on the 
threshhold of a great new cultural awakening.”’ 


On My Recent Visit To Texas 


By Hans Herman Rosenwald 

Music culture which is genuine, not superficial, springs not from the 
sophisticiated atmosphere of big cities, but from men’s consciousness of na- 
ture, of world, of the wonders of creation. Beethoven when he wanted to 
work, took his sketchbooks and sought inspiration in the forests. Brahms 
formed his profoundest musical thoughts in rural environments, and there 
is little question that the vigor and spontaneity of Sibelius is partly a re- 
sult of this consciousness of landscape, of forests, and ocean, of one who 
understands the murmuring brooklet and the singing birds. 

Texas always impresses me as a land for music for the pure beauty of 
its golden landscape must, necessarily stimulate anyone who feels the 
power of creation. Music in Texas is young numerically, composition and 
performance still “in the making,” but there is little question that the 
esthetic attitude of Texans has grown faster than that of other districts 
of the United States. One does not have to be a prophet to predict that 
Texas music culture will immensely deepen and that people here are on 
their way for the “Gradus and Parnassum.” Partly responsible for any 
artistic success will be awareness of nature’s beauty which abounds in the 
Lone Star State. 


GOOD WILL 


An example of the professional good will which prevails among the musicians 
of this city. a Utopian condition which the musical practitioners of other Texas 
cities admit we have in a measure surpassing their own, was observed at the 
recent individual recital exhibiting superlative piano playing by Robert 
Massingham, from the class of Mary Richardson. 

Most of the piano teachers of the city were attentively present, by no means 
as carping critics, eager to gloat over the first slip, but with friendly interest 
in any encouragement of fine playing. Brooks Morris once expressed the attitude, 
after a recital by a pupil of the reviewer, his professional competitor. when he 
said, ‘‘We are just as proud of each other’s as if they were our own.” 

—E. Clyde Whitlock 
In The Ft. Worth Star-Telegram 


Applied Music Division Meets 


At a meeting on November 30 in To this end, only work done un- 
San Antonio of the State Chairman der teachers whose qualifications 
of Applied Music, Miss Mary Dunn, meet a standard set by the Examin- 
the Texas Music Festival Commit- ing Board of the Texas Music 
tee, and representatives from affil- Teachers’ Association and one 
iated associations of the Texas Mu- member from the State Department 


‘Applied Music with the 


sic Teachers’ Association. with Dr. 
L. A. Woods and Miss Nell Parmeley 
of the State Department of Educa- 
tion, a program for co-ordinating 
general 
program of the Public Schools was 
presented and approved. 

This plan has as its object the 
recognition by the public schools 
of applied music as a subject as im- 
portant as public school music, and 
the standardization of applied mu- 
sic studied by children in the ele- 
mentary grades of the public 
schools. ‘ 

This standardization is to be at- 
tained, first, by the requirement of 
adequate preparation on the part of 
the music teacher; and, second, by 
the passing of an examination by 
the child. 


of Education will be recognized. 
Teachers who are members of the 
Texas Music Teachers’ Association 
in 1939-40, but who have not met 
the requirements set by this Board, 
will be permitted a definite time 
within which to present evidence 
of having meet the standards set 


The Board of the Texas Music 
Festival will prepare the standard 
examinations to be offered for each 
grade from the first through the 
eighth, thus linking the applied 
music study of the elementary 
grades with the high school work 
which since 1935 has been approved 
and accredited by the State De- 
partment of Education for credit 
toward high school graduation or 
college entrance. 
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Advanced Musician and Student Alike 


YOUR 
Quest Should Begin and End at 


AULT’S 


Where you will find the high grade instruments of 
your choice obtainable on our liberal monthly pay- 
ment plan. 


CONN BAND INSTRUMENTS LEEDY DRUMS 
PAN AMERICAN INSTRUMENTS LUDWIG DRUMS 
ROTH VIOLINS USED 

MARTIN GUITARS INSTRUMENTS 


Ault Music Co. 


609 Throckmorton Street Fort Worth, Texas 















In Step With 


the Times ® ® 





SOLO Bb CORNET 


De burch and Lyhema 
MODERN BAND TRAINING SERIES 
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c.C. BIRCHARD AND pay BOSTON 








THE CHURCH AND DYKEMA 


Modern Band Training Series 
By Norval L. Church and Peter W. Dykema 


KEEP IN STEP with the present advance in band music by giving your 
students this new-type training course that will win. their immediate 
interest and enthusiasm. 


@ Provides graded material for simultaneous performance by players 
of various degrees of advancement. 

Gives the beginning student the joy of actual participation. 

Holds the interest of the advanced player. 


Includes a special piano part (with optional accordion) which 
be — to accompany practice at home by individuals or onal 
ensembles. 


@ Produces a full rich band ensemble. 
Send for Prospectus and Demonstration Folder 


C. C. BIRCHARD & CO. 


221 Columbus Avenue Boston, Massachusetts 
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The Radio and Cinema In Music Education 


By EUGENIA HUGHES 


“Ah, ah, 
dial.” 

If this admonition which heralds 
a popular program on the air were 
used to introduce symphony con- 
certs it might prove to be the need- 
ed push across the border line into 
a slightly higher plane for the aver- 
age listener. Anyone can turn a dial 
and too many people do! They turn 
right past the music that could im- 
prove their horizons. But the fact 
remains: the radio brings the best 
in every sense. It is also impressive 
to note the increasing tendency of 
the great industrial and business 
interests that make use of radio to 
render a genuine service to the pub- 
lic by incorporating into their pro- 
grams material of distinct educa- 
tional value. 


This rising 20th century trend to 
sugar-coat Education can help to 
break down the impression that all 
educational material must be dull 
and that only the bespectacled fud- 
dydud should be concerned with 
it. Into this camp of apparent facts 
stalks another. 

The music educator ends up wav- 
ing the flag—the flag upholding 
the advantages and standards set 
forth by premiere performers and 
interpreters. The music teacher 
should regard the radio as an in- 
denspensable aid in her work in ap- 
preciation as well as_ cultivating 
her pupils into connoiseurs of pro- 
fessionals. 

However, a number of private 
teachers only have use of the radio 
as a publicity vehicle for themsel- 
ves and their pupil’s accomplish- 
ments. They exhibit rather than 
educate. The radio for them is to 
show the public how brilliantly a 
child pianist can play a concerto, 
when frequently, actually the child 
is not capable of sight-reading a 
simple hymn tune. These cases of 
exhibitionism over education rarely 
bring the desired results to the 
teacher for her presentations lack 
the professional polish to which 
the listener is daily acquainted. As 
pointed out by Dr. Keith Tyler of 
the School of Broadcasts, Ohio 
State University, “The use we make 
of radio is in no small degree the 
breadth of our educational think- 
ing.” However, every effort is being 
made to give credit and recognition 
to the true educator. 

What America’s schools and high 
schools are doing to promote mus- 
ic is being demonstrated by various 
student choral and instrumental 
groups from different sections of 
the country through the program 
“Music and American Youth.” Ad- 
ditional presentations that are dis- 
tinctly educational are Dr. Howard 
Hanson’s “Milestones in the History 
of Music,” and the “Educational 
Concerts” of the Rochester Civic 
symphony. “The force of radio in 


ah, don’t touch that 


education is contained in its unique 
power to create a sense of reality, a 
vital ingredient in learning,” to 
quote a NBC official, Dr. Franklin 
Dunham. Let the music educator 
make every effort to encourage lis- 
tening with both an eye and ear 
tuned toward the realm of gold. 





A catalogue of all listeners aids, 
supplementary study material and 
teachers manuals, issued for use in 
connection with NBC’c educational 
and cultural programs, now may 
be obtained gratis by addressing the 
NBC Information Department, 30 
Rockefeller Plaza, New York City. 
This catalogue lists and describes 
all such material now being pub- 
lished and distributed by Columbia 
University, the U. S. Office of Ed- 
ucation, the Radio Office of the 
University of Chicago and the Na- 
tional Arts Society. The catalogue 
also describes the special looseleaf 
cover now available for binding this 
standardized size material. 





Outstanding features for January 
are the Metropolitan Opera Satur- 
day matinees, Dr. Frank Black’s 
String Symphony broadcasts, the 
New friends of Music concerts from 
Town Hall in New York, the Bee- 
thoven String Quartet cycle being 
presented by the Primrose and 
American Art String Quartets, the 
Rochester Philharmonic and Civic 
Orchestras, the Eastman School 
Symphony Orchestra, Library of 
Congress Chamber Musicales, noted 
young pianists, the Radio City Mu- 
sic Hall Orchestra and the Fisk Ju- 
bilee Singers. 





TEXAN’S ARIA WILL BE 
SUNG AT WASHINGTON 


WASHINGTON, Jan. 25 (Spl) An 
aria composed by Miss Julia Smith 
of Denton will be sung in joint reci- 
tal Thursday night, starring Nicola 
Moscona of the Metropolitan Opera 
Association and Egbert K. Ruhl, 
American tenor. 

The composition is “The Years 
Are Long” from Miss Smith’s music 
drama, “Cynthia Parker,” which 
was produced at Denton last year. 
Miss Smith will accompany Ruhl 
when he sings her selections. 

The composer will be the guest at 
the recital of Representative and 
Mrs. Ed Gossett of Wichita Falls. 
HERBERT FILM APPROVED 

Musicians everywhere are putting 
their stamp of approval on the movie 
success “The Great Victor Herbert” 
and particularly Walter Connolly’s 
portrayal of the beloved composer. 
To music lovers everywhere the in- 
terpretations given these famous 
melodies is truly an _ inspiration. 
Music teachers are asked to urge 
attendance of their students to this 
event. 
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TEXAS’ OWN MARDI GRAS 


HAS GONE GLAMOUROUS! 


BY ROSELLA H. WERLIN 

A Madi Gras of parades, of glam- 
our, and of greater variety than 
ever before since its inception here 
back in 1867 is scheduled for TEX- 
AS’ OWN MARDI GRAS, which 
was held in Galveston Feb. 1-6. 

In tune with the times, it was 
a Military Mardi Gras, too! 

Adding another day to the cus- 
tomary tenure of celebration, this 
year’s affair has likewise incorpor- 
ated more events to appeal to the 
masses as well as the classes and to 
attract the younger generation as 
well as the old. 

With the world now in a throw 
of woes, this year’s Mardi Gras, 
sponsored by the Galveston Cham- 
ber of Commerce truly made a 
bid for everyone to forget his prob- 
lems by tossing aside his worldly 
cares and plunging into a series of 
fun, frolic and frivolity so typical 
characteristic of Mardi Gras in the 
old as well as new world. 
RENOWNED PIANIST PAYS TRI- 

BUTE TO WACO ORCHESTRA 

At the December concert of the 
Waco Symphony Orchestra of 
which Dr. Max Reiter is conductor, 
the renowned pianist Percy Graing- 
er paid tribute to “exquisite balance 
and profound interpretative sense 
so easily recognized in the Waco 
orchestra and so seldom found ina 
symphony so young’. Nathan Mil- 
stein, violinist, will be the March 
1 soloist with the Wi'aco organiza- 
tion. 





0). 


FRITZ KREISLER IN DALLAS 

Dallas (Spl.)— As the second at- 
traction in their season’s schedule, 
the Dallas Civic Music Association 
presented Fritz Kreisler, the violin- 
ist, in a concert at 8:15 p. m. Nov. 
16, at McFarlin Auditorium. 








PRESIDENT 


_ DR. LOUIS WOODSON CURTIS 
Supervisor of Music. Los Angeles Pub- 


lic Schools, president of tne Music 
Educators National Conference which 
will be held in Los Angeles on March 
30-April 5. Several Texans will attend 


the conference. 


The Dallcs engagement was one 


of several appearances’ Kreisler 
made in Texas. 
MUSIC EDUCATORS 
(Continued from page 5) 
Region 5—Band chairman, Otto 


Paris, Alvin; orchestra chairman, Mrs. 
Lena Milam, Beaumont; vocal chair- 
man. Charles Lindsey, Houston. 

Region 6—Band chairman, Otto Zocl- 
ler, San Antonio; orchestra chairman, 
R. A. Tampke, San Marcos; vocal 
chairman, J. Campbell Wray, Austin. 

Region 7—Band chairman, Pat Ar- 
sers, Sinton; orchestra chairman, 
Estell Foster, Raymondville; vocal 
chairman, Paul M. Riley, Kingsville. 
Region 8—Band chairman, Wesley 
May, Pecos; orchestra chairman, Paul 
Brannon, Grand Falls; vocal chairman, 
Gene Hemmle, Wink. 
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A PRIZE-WINNING FLOAT IN THE GALVESTON MARDI GRAS 
Fun, frolic and frivolity in the form of beautiful music—these delightful, lilting 
tunes of ‘‘Sweethearts’’, ‘‘Merry Widow’’ and ‘‘Blossom Time’’—thrilled young 
and old alike at the 1940 Galveston Mardi-Gras. Moreover, a more profound 
thrill came in the form of symphonic interpretations by the Houston Symphony 
Orchestra. Music becomes more important in this Galveston event with each 
successive season. 


January-February, 1940 


own ranks, 
Each member will 


Bandmasters Organize 


The Texas Bandmasters Association, be required 


an organization in a new field con- 


cerned more with adult education be- of work in 


own field 


to 


pass an examination relative as to his 
order that the 








»>mbers , 
yond the high school and college was Standard. ‘The ificers ‘elected in’ this 
formed. It will be composed of a selec- organization are: president, G. Wood 
ted group of band masters by invita~- Moody, Odessa; vice president, C. E. 
tion only for the purpose of developing King, Lamesa; secretary-treasurer, R. 
the individual band masters within its T. Bynum, Abilene. 
>. 
The Master Key Pitch Instruments 
“ete 
* 
SUPERVISORS TEACHERS 
PAT. MAY 1489. 17925 
APR. 17. 1831 
. 
Are Leading — Why? 
Because all that your profession demands of Pitch Pipes is found in 


‘“‘Master Key’’ Pitch Instruments. 
1. They are Sanitary—Clean. All reeds are sounded by the Single Blow 


System. One does not inhale Dust and Dirt. To you this is most 
important. 

2. All notes are arranged in Rotation following one another in Chromatic 
order. 

3. Clear and Accurate in Tone quality. 

4. Perfect in Design, in Appearance Instruments are of most unusual re- 
finement. 


FOR VOCAL USE 


Chromatic—Full Scale 13 Keys Diatonic—Nativrs] Seale of 8 Keys. 
Ask Your dealer for Master Key Instruments 
Manufactured by 


W. M. KRATT COMPANY 


988 JOHNSON PLACE UNION, NEW JERSEY 
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The National 
Guild of Piano Teachers 


640 Riverside Drive, New York, N. Y. 
ANNOUNCES THE 


Nineteen-Forty National 
Piano Playing Tournament 


@ “‘As in the past, the examiners will be pianists and 
teachers of national reputation in all audition cen- 
ters, now including 84 of the largest cities from 
coast to coast. The 1939 Tournament provided 
auditions for more than 7,000 students, 2,200 of 
whom creditably played complete programs, thus 
making the National Honor Roll. By request, in- 
terested teachers may receive the newly revised 
syllabus.” 


IRL ALLISON, Founder-President 
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OSCAR J. FOX 
SONGS 








Hollywood Conservatory of Music and Arts, Inc. 


GLADYS LITTELL, President 


The Faculty of Hollywood Conservatory includes over forty nationally and 
internationally known artists-teachers. The faculty of the Hollywood Profes- 
sional Children’s School is composed of California Accredited Teachers. 


5400 HOLLYWOOD BOULEVARD HOLLYWOOD, CALIFORNIA 








HOME OF MASON AND HAMLIN 


C. C. MILLER, Pianos 


510 Throckmorton Street Fort Worth, Texas 








Concert Management 


ROBT. L. HOLLINSHEAD 


8853 Sunset Boulevard Hollywood, California 








548 Riverside 
Drive 


Malcolm Horne 


Violinist @ Conductor @ Teacher New York, City 








MANAGEMENT 
ANNIE FRIEDBERG 


250 West 57th St., 


New York City 


BARRE HILL 


BARITONE 








MRS. ROGER C. NEELY 
TEACHER OF VOICE 


Studio—2229 Mistletoe Bivd., Fort Worth Telephone 4-9482 








William B. Downing 
CONCERT BARITONE ORATORIO 
RECITAL Teacher of Voice LECTURES 


Studio—1101 Elm Street, Dallas, Texas—Phone 7-4483 
Residence Phone 8-6562 











STELLA OWSLEY 
TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 
Soloist @ Teacher of Singing @ Author 
“Helpful Hints to Singers’’ “The Child Voice’’ 
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MISS RUDY REPORTS CONVENTIONS 


Attends Federation Meeting 
And Baptist Alliance 


Dear Mr. Garrett: 

Of course you already have my 
report of the National Federation 
of Music Clubs Convention at Bal- 
timore, but you may be interested 
in hearing something about our 
Texas number on the program. From 
an entire week’s inspirational pro- 
gram it is difficult to single out a 
few outstanding days, but I believe 
all who attended would say that as 
a whole the Student Division at- 
tracted the most attention and was 
given the highest praise. Our con- 
tribution on this College and Uni- 
versity Day was the Southwestern 
University Chorus of Georgetown, 
Texas, directed by Madame Mar- 
gurite Slaviansky. Not only was it 
given enthusiastic applause but 
many in the audience spoke to me 
afterward, expressing their delight 
in the artistic singing of this group. 
And speaking of singing I know you 
would have been thrilled to hear 
the Massed Chorus of over 900 who 
sang one evening directed by Dr. 
J. Warren Erb. This was an unfor- 
gettable experience, and made one 
feel that Walt Whitman’s prophecy 
“I Hear All America Singing,” was 
being realized. 

The climax following the Con- 
vention was hearing Melchoir and 
Flagstad in Tristan and Isolde in 
their final appearance of the season 
at the Metropolitan. This surely 
was their greatest performance. 
Then on Sunday I heard the Choir 
of Riverside Church; the organ re- 
cital dedicating the new organ of 
St. Paul’s Chapel at Columbia Uni- 
versity; the evening service at the 
Collegiate Church where the organ 
and choral selections were Mozart 
compositions, and then the musical 
program at St. Thomas’ Church 
presented by the Schubert Choir of 
Brantford, Canada, with Dr. Ter- 
tius Noble playing organ interludes. 

In Atlanta at the Congress of the 
Baptist World Alliance I was much 
impressed with the excellence of 
the music. The combined choirs 
of the Baptist Churches numbering 
300 directed by John Hofmann, not 
only led in the grand hymns of the 
church but sang very beautifully 
some of the masterpieces of sacred 
music—Hallelujah Chorus, Send 
Out Thy Light, Unfold Ye Portals, 
etc. 

At Dr. Truett’s request, just pre- 
ceding his address the choir sang 
the Hallelujah Chorus, and it was 
no wonder he could preach that 
matchless sermon after such soul- 
stirring music. The negro choirs 
contributed in large measure to 
the services with their spirituals, 
at the close of the evening sessions. 
It was indeed an opportunity of a 
lifetime to attend this Congress and 
hear these wonderful speakers from 
all over the world. 

I believe I told you I made the 


trip to Baltimore and New York by 
train, and afterwards went on to 
Flint, Michigan, and drove home a 
new Buick. Then Miss Huff and 
I drove to Atlanta, stopping enroute 
in New Orleans, Mobile, Baton 
Rouge, and after convention went 
down to Florida, visiting Jackson- 
ville, Augustine, Palm Beach, Miami 
Orlando, Silver Springs. Singing 
Tower, Pensacola and other points 
of interest. We were charmed with 
the rivers lakes and ocean and the 
gorgeous flowers but we still say 
the Texas citrus fruit is the best in 
the world. We visited the famous 
Bellengrath Gardens out from Mo- 
bile and while the azaleas are not in 
bloom at this season the gardens 
were a dream of beauty. 

In Baton Rouge we visited the 
very handsome capitol which is in- 
deed a monument to Huey’ Long. 
The city is attractive but not nearly 
so fascinating as New Orleans. I 
enjoyed every minute of the trip, 
but have found so much work wait- 
ing for me on our return that I 
don’t know when I’ll ever catch up. 

With all good wishes and kindest 
regards tc you and Mrs. Garrett, 
I am Sincerely yours, 

INEZ RUDY. 
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Advisory Council 
In Session 


The Texas Music Advisory Coun- 
cil, organized in June 1939, and 
composed of two representatives 
each from the Texas Music Teach- 
ers’ Association, the Texas Federa- 
tion of Women’s Clubs, the Texas 
Federation of Music Clubs, the 
Music Division of the Texas State 
Teachers’ Association, the Texas 
Association of Music Schools, and 
the Texas Music Educators’ Con- 
ference as an advisory group to aid 
the State Department of Education 
in furthering its plans for extend- 
ing and improving music teaching 
in the state, met in San Antonio on 
November 30 with official repre- 
sentatives present from all groups 
except the Texas Federation of Wo- 
men’s Clubs. Reports on progress 
made were called for from each, 
and discussion of requirements for 
music teachers followed. 

A committee composed of Dr. E. 
Wi. Doty of the University of Texas, 
Dr. Lena Milam, Supervisor of 
Music in Beaumont, and Dr. Wm. 
E. Jones of the Texas State College 
for Women was appointed to work 
out in detail the requirements for 
music teachers in the public schools. 

The course of study now outlined 
for the public schools was discussed, 
and each representative was asked 
to make definite criticisms and to 
offer suggestions for improving the 
music in hoth elementary and high 
schools. L. M. S. 
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AUSTIN MUSIC NEWS 


Austin, Texas (Spl.) On Novem- 
ber 27 Rudolf Serkin gave a rendi- 
tion of Bach’s B Major Capriccio, 
Beethoven's Sonata, Op. 78, Brahms’ 
Variations on a Theme of Handel, 
and Chopin’s Etudes, Op. 25, mark- 
ed by strength, power, and sweep. 
but lacking the delicacy of the ideal 
Chopin player. 

On December 3 Margaret Corbin 
soprano and Homer Ulrich, bassoon- 
ist, of the University of Texas, 
continued the faculty concert series 
on its previous high level. The two 
bassoon numbers—the Sonata by 
Hindemith and the Concerto by 
Mozart—afforded the audience the 
rare opportunity of hearing the 
bassoon as a solo instrument, and 
Miss Corbin’s fresh, smooth voice 
was well adapted to the group 
of comparatively unfamiliar modern 
songs. 

The inauguration of Dr. Homer 
P. Rainey as president of the Uni- 
versity of Texas was the occasion 
for a dinner on December 8th, at 
which Dr. John Erskine of Columbia 
University talked on “A Fine Arts 
Program in a State University” in 
a thought-provoking manner appar- 
ently little understood by many in 
his audience. At the inaugural cer- 
emonies on the morning of the 9th 
the Longhorn band furnished the 
music, but the failure of the stu- 
dent body to join in the singing of 
even a single hymn betrayed the 
failure of the institution in the past 
to cultivate a love for group sing- 
ing. ’ 

On the afternoon of December 17 
the Austin Symphony, conducted 
‘by H. J. Buytendorp, the University 
Chorus, conducted by Dr. E. W. 
Doty, and the University Brass En. 
semble, conducted by Homer Ulrich, 
rendered a Christmas program which 
was followed by outdoor carol sing. 
ing led by the Rev. Dan Grieder. 
The choral offerings of special in- 
terest were: 

Adoremus Te, Palestrina. 

Deck the Hall (traditional Welsh 
Christmas Carol), Arr. Frederick 
Erickson. 

The Three Kings, Healey Willan. 

Bring a Torch, Jeannette, Isabella 
(old French Noel), Arr. Clarance 
Dickinson. 

Slumber Song of the Infant Jesus 
from the “Collection de Choeurs” 
A. Gevaert. 

A Joyous Chirstmas Song. from 
the “Collection de Choeurs’” of F. 
A. Geveart. 

Catalonian Nativity Song, Arr. 
Romeu-Schindler. 

The Virgin’s Slumber Song, Max 
Reger. 

A Lullaby for Christmas, Normand 
Lockwood. 

In Dulci Jubilo (14th century 
Latin-German melody) F. Melius 
Christiansen. 

Salvation is Created, P. Tsches- 
nokov. 

The Angel’s Song, P. Tschesnokov. 
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On the 19th the Austin Symphony 
Orchestra rendered a program ot 
Wagner, Saint-Saens, Mozart and 
Haydn in a manner highly credita- 
ble to its age and indicative of a 
more stable and unified organiza- 
tion for 1940. 

More than 5,000 people heard the 
Houston Symphony concert here 
after the Rainey inaugural dinner 
at which Dr. Erskine was the speak- 
er. Both performance and enthus- 
iasm were at a high peak. L. M.S. 
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EL PASO MUSIC NEWS 


By Mary Goodbar Morgan 

December was musically good in 
El Paso. 

Rubinoff, and his violin, with the 
excellent pianists Fray and Brag- 
giotti played December 6, sponsored 
by the El Paso Times, at Liberty 
Hall to a large audience. 

The Community Concert Associa- 
tion presented Lucy Monroe, sopra- 
no, assisted by Frederic’ Bristol, 
New York pianist, in Liberty Hall 
December 7, to a very enthusiastic 
membership. 

The Choral Art Ciub under the 
direction of Mrs. P. W’.. Durkee gave 
a Christmas program in the Club 
Room of the Y. W. C. A. Monday 
evening, December 11. The pro- 
gram of a cappella music began with 
a group of Bach chorales and con- 
tinued with Christmas carols botn 
mediaeval and modern. The club 
was assisted by the Choral Art 
Club Trio who sang groups of Pol- 
ish and French carols. 

The El Paso Junior League is 
sponsoring three symphony concerts 
for children from the fifth grade 
through high school. The El Paso 
Symphony orchestra with H. Arthur 
Brown conductor played, first ex- 
plaining and demonstrating the 
character of the instruments of the 
orchestra. The first was given Dec- 
ember 14. with Liberty Hall sold 
out in its seating capcity. 

December 15, the Music and Art 
Salon, Mrs. Hallett Johnson, direc- 
tor, brought back the splendid pian- 
ist Frank Mannheimer. His au- 
dience was rewarded by beautiful 
playing of great poetic consistency. 
The roof garden of the Cortez Hotel 
was used for this concert. Mr. 
Mannheimer very graciously gave 
three master classes at the Morgan 
Piano Studios while in El Paso. 

The El Paso Symphony Orchestra. 
with Anne Jamison, lyric soprano, 
guest artist was the opening of the 
program for the Sun Carnival. The 
Queen, Miss Jean Miller, daughter 
of Dr. and Mrs. Felix P. Miller, and 
her court being presented also. The 
audience was tremendous and en- 
thusiastic. 
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ORGANIST-COMPOSER DIES 
ST. PETERSBURG, Fia., Feb 8, 
(Spl.) Reginald Barrett, 79, nation- 
ally known organist and composer 
of church music, died Wednesday. 








WINTER STUDIO 
Brooks Mays Building 
Dallas, Texas 


Isabel Hutcheson 


PIANO TEACHER 


SUMMER MUSIC. 
COLONY 
Boulder, Colorado 








STAFFORD'S 


Teachers Needs 


Sixth and Throckmorton Fort Worth, Texas 








MRS. JOHN F. LYONS 


Presents 


BALLET RUSSE De MONTE-CARLO 


Fair Park Auditorium, Dallas 
TUESDAY, 8:15 P. M., FEBRUARY 720th 








GYROTON 


(Reg’t. & Pat. App. for) 
Twirling Baton 


Revolutionary in Design and Performance 
$3.00 Postpaid . .. Check with Order 
UNIFORMS TOO ! 

Write for Catalog 


George Evans & Co., Inc. 


Uniforms Since 1860 
132 North Fifth Street . . . Philadelphia, Pa. 
DICK TOMLINSON 


2009', Main Street Dallas, Texas 
Southwestern Representative 














Department of Fine Arts 


North Texas Agricultural College 


ARLINGTON 


@ Music 
@ Art 
@ Speech-Drama 


CLYDE JAY GARRETT, Director 
Voice-Chorus-Music Education 
Theory 


EARL D. IRONS 
Brass Instruments-Band-Pedagogy 


EUGENE N. ADAMS 
Violin-Theory-Orchestra 


CHRISTINE JONES 


AGATHA PATTERSON 
Pipe Organ 


WILLIAM A. MUTH 
Hammond Organ 


GRACE WARD LANKFORD 
LYTLE POWELL 
LAURENE ADAMS 

DOROTHY GARRETT 


Voice-Chorus-Theory Piano 
EUGENIA HUGHES HOWARD W. JOYNER 
Voice DELMAR MAX PACHL 


ROBERT ERNST Art 
Woodwind Instruments RICHARD LEWIS SLAUGHTER 
ARTHUR FIELDER MARGARET ANN CAMERON 
Cello Radio Production-Speech-Drama 


SPECIAL SUMMER SESSION—SEND FOR FOLDER 


Address 
JOE B. PRESTON, Registrar 


NORTH TEXAS AGRICULTURAL COLLEGE 


Arlington, Texas 
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SOUTHERN METHODIST UNIVERSITY 


DR. HUMPHREY LEE, President 


THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, MUS. D., Chairman 
Piano — Voice — Violin — Organ — Oboe — Saxaphone — Cello — 
Flute — Theory and Musical History — Public School Music 


Modern Dormitories and Equipment 
DALLAS 








Baylor University School of Music 
(Institutional Member National Association of Schools of Music) 


PAT M. NEFF, A. M., LL. D., President 

ROXY GROVE, A. M., B. Mus., Chairman 
PIANO—Roxy Grove. Bela Rozsa, Robert Markham, James Monroe; 
VOICE—Robert Hopkins, Martha Barkema, Ralph Woolley; VIOLIN— 
—Robert Markham; THEORY, COMPOSITION—Bela Rozsa, Bernice Hen- 
—Robert Markham; THEORY, COMPOSITION—Bela Roza, Bernice Hen- 
sler, James Monroe, Helen Horton; MUSIC EDUCATION—Ella Lovelace, 
Cobby Stivers; BAND—Everett McCracken; ORCHESTRA—James Monroe. 








MARY HARDIN - BAYLOR 
Music Conservatory 


Institutional Member National Association Schools of Music 

WALTER GILEWOCZ, Mus. D., Director 
Piano—Walter Gilewicz, Julia Belle James, Willa Mae Kelly; Theory— 
Bonita Wells, Kathryn McNew, Willa Mae Kelly, Henry Wenzel; Voice— 
Erma Rose Wilson, Hattie Woodruff Hillyer; Public School Music— 
Kathryn McNew; Violin—Henry Wenzel. 

Chorus and Ensemble—Orchestra—Piano Normal and Ensemble 
For Information Address 
GORDON G. SINGLETON, A. M., Ph. D., 
President, Belton, Texas 








FORT WORTH CONSERVATORY OF MUSIC, INC. 


JEANNETTE TILLETT, President E. CLYDE WHITLOCK, Vice-Pres. 
ARTHUR FAGUY-COTE, Assistant Director 


All branches of Applied and Theoretical Music 
Accredited by the State Board of Education 


Catalogue Upon Request 
1100 WEST CANNON AVENUE FORT WORTH, TEXAS 








Our Lady of the Lake College 


MUSIC DEPARTMENT 


Institutional Member National Association of Schools of Music 
Courses Leading to the Degrees of B. Mus. and B.A. 
with Majors in Piano, Violin, Voice, Theory, or School Music 
Orchestra — Choral Ensemble — String Ensemble 


For Information Address: 
THE REGISTRAR . »« SAN ANTONIO, TEXAS 








MUSICAL ARTS CONSERVATORY of WEST TEXAS 


at Amarillo ... GLADYS M. GLENN, President 


Music @ Dramatic Art @ Dancing 


Faculty of 18 Graduate Specialists 
Accredited by the Texas State Department of Education 


Preparatory—High School—College Courses. Certificate Diplomas and 
Degrees granted ... Write for Catalogue. 


SILVIO SCIONTI, eminent concert artist and teacher, has been re-engaged 
as artist piano instructor for 1940 Summer Term. 
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Ten Thousand Piano 
Pupils To Play in 
National Piano-Playing 
Auditions 


Thousands of piano teachers from 
coast to coast and from Canada to 
Mexico are pointing the work of 
their pupils to entry in the seventh 
annual National Piano Playing Au- 
ditions, sponsored by the National! 
Guild of Piano Teachers, according 
to Irl Allison, guild president, of 
640 Riverside Drive, New York 
City. 

The 1940 auditions will be held 
during May and June in more than 
90 music centers, including the fol- 
lowing cities in which the designat- 
ed chairmen will be in charge: 

Birmingham, Ala., Mrs. Burr Na- 
bors, 2146 Highland Ave. 

Little Rock Ark., Mrs. E. H. Hous- 
ton, 4921 Kavanaugh. 

California: Bakersfield, Mrs. Laura 
Nichols, 1901 B. St.; El Centro, Mrs. 
Oriah Kenah, 680 Olive; Fresno, 
Iona Maxwell, 2695 Blackstone; Los 
Angeles, John Ahffel, music depart- 
ment, Brway Dept. Store, Oakland; 
Edna Corneil Ford, 1051 Walker; 
Pomona, Nellie Mae Durall, 395 
Jefferson; San Bernadino, Patricia 
Gestram, 480 14th St.; San Diego, 
Paul Clarke Stawffer, 640 B’Way; 
Santa Rosa, Edith A. Lutz, 903 
Spring. 

Denver, Colo., Edith Louise Jones 
and Edw. B. Fleck. 

Connecticutt, New Haven, to be 
appointed. 

Delaware, Wilmington, Florence 
Hastings, 2420 Madison. 

District of Columbia, 
Spier, 2235 Bancroft Place. 


Florida: Jacksonville, Julia Con- 
iff, 342 Riverside Ave.; Miami, Han- 
nah Asher, University of Miami; 
Tampa, Merle Holloway, 707 Bun- 
galow Terrace. 

Georgia: Atlanta, Mrs. Armond 
Carroll, 1160 Boulevard. 

Idaho, Boise, Adelaide Anderson 
Ashton 1605 Hays. 

Illinois: Chicago, Dr. and Mrs. 
Franklin Stead, 1142 S. Mich. 

Iowa, Corning, Mrs. Pearl Snod- 
grass. 

Fort Dodge, Iowa, Alice Hackett, 
204 S. 8th. 

Kansas, Wichita, Otto L. Fisher, 
351 N. Topeka. 

Kansas, Hutchinson, Lela Saun- 
ders, 104 W. 12th. 

Kentucky, Louisville, Frederick A 
Cowles, Weiss-Gaul. Apts. 

Louisiana, Alexandria, Mrs. Zae 
Harazim, 1396 Jackson; Baton 
Rouge, LeRoy Carlson, L. S. U. Mu- 
sic Dept.; Lake Charles, Frances 
W. Managan, 705 Broad St.; Mon- 
roe, Mrs. Rowena Gass, 213 K. St.; 
New Orleans, Mary Tobin, 4017 
Fairmount Drive. 

Maryland, Baltimore, Ridia Hearn, 
5103 Gwynn Ave. 

Massachusetts: Boston, Mary G. 
Reed, 1044 Washington, Canton. 
and Jane Colpitt, 280 Dartmouth, 


LaSalle 


Boston; Springfield, Mrs. Yvonne 
Beauregard, 1634 Main and Kath. 
erine Gravelin, 1215 Main; Worces- 
ter, Marie Webb-Betts, 42 Circuit 
Ave. 

Michigan, Detroit, Dr. Carl Beu- 
tel, 2876 W. Grand Blvd. 

Montana: Kalispell, Nellie Johns 
Norman, 745 First Ave; _ Billings. 
Ralph Rauh, State Chairman; Mis- 
soula, Mrs. Horace Green, Route 2. 

New Jersey, Trenton, Chas. D. 
Mifflin 234 State St. 


New York: Albany, Mary F. Ades, 
409 Hudson Ave; Binghamton, Eliz- 
abeth Brittcn, 15 Johnson Ave; Buf- 
falo, Ada Stettenbebz, 1282 West 
Ave.; New York, Mrs. Ir] Allison, 
640 Riverside Drive; Schnectady, 
Irene Cooley, 404 Summit; Syra- 
cuse, Katherine F. Seymour, 1813 
W'. Genesee; Utica, Bessie Stewart, 
Bannigan, 102 Boyce. 


Ohio: Akron, Mrs. Estelle Ruth, 
227 Archwood; Cleveland, Franklyn 
Carnahan, 612 Carnegie Hall. 

Oklahoma, Ardmore, Virginia Fra- 
ley Boyd, 700 E. 3rd.; Oklahoma City, 
Frederic Libke, 1826 N. W. 11th. 

Oregon: Baker, Mrs. Fred Little, 
2460 Valley Avenue; Portland, Ella 
Connell Jesse, 507 Fine Arts Bldg. 

Pennsylvania: Erie, Carl Black- 
more, 1117 Peach; Philadelphia, 
Elma Carey Johnson, 511 E. Graven 
Lane; Chestnut Hill; Pittsburgh, 
Grace Blenko Martin, 188 Noble, 
Crafton. Pa.; Scranton, Harold S. 
Briggs, 316 N. Washington. 

Rhode Island: Providence, Edith 
G. Waxberg, 33 Nottingham Way, 
Pawtucket. 

South Carolina: Greenwood, Es- 
till Blocker, Lander College; Rock 
Hill, Mrs. A. R. Ratteree, 306 Oak- 
land. 

South Dakota: Rapid City, Pearl 
Turner Hoy, 810 South; Sioux Falls, 
A. E. Godfrey, Williams Piano Co. 

Texas: Abilene, E. Edwin Young, 
Hardin Simmons University; Amar- 
illo, Margaret Harris, Box 1162; Aus- 
tin, Miriam Gordon Landrum, 2010 
Wichita; Beaumont, Anne Whitaker, 
2575 North; Big Spring, Anne Gib- 
son Houser, 907 Runnels; Stephen- 
ville, Chas. W. Froh, John Tarleton 
College; Corpus Christi, Inez Waugh 
Lear, Plaza Hotel; Dallas, Mrs. J. 
A. John, 6354 Llano; Fort Worth, 
Maggie Overstreet 602 W. B’way; 
Galveston, Mrs. Conway Shaw, 1927 
B’way.; Houston, Dorothy Vaughn 
Coffman, 212 Fargo; Overton, Mary 
Rogers, Box 1048; San Angelo, Mrs. 
Albert DeBerry, 326 W. Twohig; 
Wichita Falls, Clara S. Baber and 
Stella Holt; Victoria, Clarence Fel- 
ger, 507 W. Brazos. 

Utah: Ogden, Mona Smith, 1460 
25th St.; Salt Lake City, Vera Frey 
Beason, Templeton Bldg. 

Virginia: Norfolk, Margaret C. 
Foreman, 1143 Manchester; Rich- 
mond, Dorothy Pettus, 906 Park 
Ave. 

Washington: Colville, Cecelia M. 
Hatfield, 140 N. Hofstetter; Seattle, 
(Continued on next page) 
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PRO ARTE GIVES CONCERT 
By Jeannette Tillett 


FORT WORTH—(Spl)—Before a 
large audience of musical friends, 
the Pro Arte String Quartet open- 
ed the eighth season of chamber 
music concerts Friday night in 
Anna Shelton Hall of the Woman’s 
Club, sponsor of the series. 

The reverent playing before the 
program of Smetana’s “Largo Sos- 
tenuto,” from the “From My Life” 
quartet, was a fitting memorial to 
the late Miss Anna Shelton, whose 
life of public service included in- 
valuable help and encouragement 
to the cause of music. 

On this occasion the members of 
the quartet, who are Marius Thor, 
George Orum, E. Clyde Whitlock 
and Samuel Ziegler, paid tribute to 
Johann Svendsen, Scandinavian, 
and Henry Hadley, American. 

The Svendsen, quartet, an early 
work, is grateful for strings. A 
fetching scherzo and dashing finale 
found especial favor with the audi- 
ence. In them the players, seeming 
to feel together every nuance and 
rhythmic finesse, as only long as- 
sociation can bring, were at their 
best for the evening. 

Clyde Jay Garrett, baritone, head 
of the music department of North 
Texas Agricultural College, Arling- 
ton, was guest soloist. He is one of 
those rare singers whose diction and 
interpretative insight are so clear 
as to appear to every listener. Espe- 
cially well done was a song of poig- 
nant irony (believe it, or not!) 
about a donkey. Dorothy Garrett at 
the piano provided delightful ac- 
companiments. 


Hadley’s quintet for piano and 
strings, published in 1919, brings the 
heartening reassurance that there is 
still a place in the American scene 
for dignity, scholarshipand charm. 
To its four movements of genuine 
musical value the artists devoted 
commensurate skill, care and affec- 
tion. The difficult and rather pallid 
piano score was fortunate under the 
clever fingers of Elizabeth Sanders, 
one of Fort Worth’s outstanding 
young professionals. The most 
youthful pianist yet to appear with 
the quartet, she was none the less 
deft in her deference to the excit- 
ing demands of excellence in en- 
semble playing.—Star Telegram. 





i. 
vw 


Since the modern class rooms are 
so radio minded the large broad- 
casting systems are publishing dis- 
cussions on technical subjects that 
are of value to the teacher. These 
booklets range in information from 
“How To Use The Radio In the 
Classroom”’ “How To Use Radio,” 
“Broadcast Receivers and Phono- 
graphs for Classroom Use” to the 
testimony of David Sarnoff publish- 
ed under the title “Principles and 
Practices of Network Radio Broad- 
casting.” These may be obtained 
gratis or for a small mailing fee. 
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THEORY REQUIREMENTS 
FOR VOICE STUDENTS IN 
THE 1940 TEXAS FESTIVAL 

In the Festival to be held at Lub- 
bock in April, 1940. Voice students 
will not be required to take the 
theory examination outlined in the 
Bulletin, but will be expected to 
familiarize themselves with the fol- 
lowing points of the songs they 
sing: key, meter, tempo, form 
(whether one, two or three part) 
type (whether folk, art, aria, ballad, 
etc), to name the composer and 
state to what general period of mus- 
ical history he belongs to recognize 
any of the intervals occurring in 
the songs, and to explain the mean- 
ing of any signs or words used by 
the composer to suggest the man- 
ner of rendition—L. M. S. 
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SMU MUSICIANS GIVE 
JOINT CORSICANA RECITAL 

Corsicana (Spl.)—Paul van Kat- 
wijk, pianist, dean of the school of 
music and Phillip Williams, head of 
the violin department of Southern 
Methodist University, were present- 
ed in recital here recently by the 
Nevin Club, of which Miss Hortense 
Davant is president. Mr. Van Kat- 
wijk and Mr. Williams opened the 
program with the Cesar Franck 
Sonata for Piano and Violin and 
followed it with two solo groups 
each. 

Mr. Van Katwijk was playing in 
Corsicana for the first time in ten 
years when he gave a two-piano 
program with his wife, Viola Beck 
van Katwijk. It was Mr. Williams’ 
first appearance. 
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Dallas (Spl.) The Southern Meth- 
odist University School of Music, 
Paul Van Katwijk, Dean, presented 
two concerts in December. The first 
was a faculty recital of Mary Becker, 
violinist and the second, the Uni- 
versity Glee and Choral Clubs under 
the direction of Thomas S. Wil- 
liams. 





4). 
VU 





(Continued from Page 12) 

TEN THOUSAND PUPILS 
Edna Colman and John Hopper; 
Spokane, Mary I. Short, Norfolk 
Bldg. 

Wyoming: Casper, 
Lehre, 138 Center St. 

In these foregoing cities ten thous- 
and piano students of the United 
States will appear before’ guild 
judges and play for places upon the 
national, state or district honor 
rolls of American piano pupils for 
1940, the honor rolls being published 
annually in the National Directory 
of Piano Teachers, the guild year 
book. A revised syllabus of rules and 
regulations, entitled “National Au- 
ditions, for American Piano Pupils” 
has been published recently by the 
guild and distributed to guild mem- 
bers. This guide for piano teach- 
ers will be mailed without charge to 
any active piano teacher of the 
United States upon request. 


Mabel P. 





WM. E. JONES, Mus. D. 


TEACHER OF SINGING 


Musicologist Conductor 


Director Department of Music 


TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 








JOHN TARLETON AGRICULTURAL COLLEGE 


Stephenville, Texas 


FINE ARTS DEPARTMENT 


SUBJECTS: — Piano, Violin, Voice, All Theoretical 
Subjects from Introduction of Music to Counter- 
point, Brass, Woodwind and Public School Music 


BAND, ORCHESTRA and CHORUS directed by eminent instructors. 








North Texas Agricultural College 


DIVISION OF FINE ARTS 


DEPARTMENTS OF MUSIC, ART and SPEECH 


CLYDE JAY GARRETT, Chairman 


For Information Address THE REGISTRAR 
ARLINGTON, TEXAS 








Artists and Lecture Course Agents for Scores of Texas Schools and Ciubs 





@ SOUTHWESTERN MUSICAL BUREAU @ 





BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT 
THEATRICAL AND LECTURE FIELD 


Recital Artists of International Fame, Opera Groups, Operetta Company, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators 


M. C. TURNER, PRESIDENT AND MANAGER 
508 Central Bank Bidg., Dallas, Texas Phones 2-6540 and 5-1854 
CONCERT MANAGEMENT 








THOS GOGGAN & BRO. 


The Music House of Texas — Established 1866 
Everything Musical 


Specializing in Sheet Music and 
Music Teachers’ Supplies 


1201-3 Main Street Houston, Texas 











CHICAGO MUSICAL COLLEGE 


Accredited by the North Central Association of Colleges and Secondary 
Schools. Complete courses leading toward Bachelor of Music and Master 
of Music degrees. All academic courses given by University College of 
the University of Chicago. 


Write Now For Catalogue 


CHICAGO MUSICAL COLLEGE 


64 East Van Buren Street Chicago, Illinois 
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. AMERICAN 
CONSERVATORY 
OF MUSIC 


CHICAGO 53rd SEASON 


Offers Accredited Courses in piano, voice, violin, organ, and al] other 
branches of Music and Dramatic Art leading to 


DEGREES—BACHELOR OF MUSIC, BACHELOR OF 
MUSIC EDUCATION, MASTER OF MUSIC and 
MASTER OF MUSIC EDUCATION; 
TEACHER’S CERTIFICATES 


Under Authority State of Illinois 


Unsurpassed faculty of artist instructors, many of national and 
international reputation 


Special Courses in Public School Music, School of Opera, School of 
Acting, Children’s Musical Training (Robyn System), Class 
Piano Method (Oxford), Theatre Organ Playing 


Member of the National Association of Schools of Music 


Send for free catalog. Address John R. Hattstaedt, President 


American Conservatory of Music 


516 Kimball Hall Chicago, Illinois 











Chicago Conservatory 


Established 1857 


DEAR FRIENDS: 


With enrollment at a peak figure, Chicago Con- 
servatory continues to serve American Music 
in a unique way: while upholding high con- 
servatory standards for the _ specialist—the 
artist student, Chicago Conservatory requires 
broadscope academic training for all of its 
graduates. Musical maturity and_ general 
scholarship are positive requisites for degrees 
from “‘America’s Oldest Music School’. 
Complete curriculum details are contained in 
the new 1940 catalogue and Summer Session 
bulletin. Write for your copy today. 

Cordially yours, 

LORO GOOCH, Manager 


INSTITUTIONAL MEMBER OF THE NATIONAL 
ASSOCIATION OF SCHOOLS OF MUSIC 


Dermitory accommodations. For full information write to 
Jeanne Howard, Registrar, for new catalog. 


Chicago Conservatory and 
Bush Conservatory 
25 E. Jackson Blvd., Chicago, Illinois 
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SCIONTIS WIN ADDED ACCLAIM 
IN EASTERN APPEARANCES 

Silvio and Isabel Scionti, duo-pi- 
anists, well-known in the South- 
west, won warm acclaim in concert 
at Carnegie Hall, New York City, 
on the evening of November 1. 

“The New York Herald Tribune” 
praised the Sciontis’ playing saying, 
“Their performance has a_ unity 
which seems natural and subcon- 
scious, rather than a matter of 
care and premeditation, and can be 
regarded as a single artistic entity 
not only in the coordination of th2 
notes and in dynamic balance, but 
also in its complete unity from an 
interpretative point of view. 

“The two artists, beginning with 
Mary Howe's arrangement of a 
Bach air, Louis Victor Saar’s ar- 
rangement of a prelude, adagio and 
fugue by Martini and Brahms’ Va- 
riations on a Theme by Haydn in 
their original two-piano form, play- 
ed with notable clarity of medium, 
digital skill and interpretative mu- 
sicianship.” 

“The New York Post” said in part, 
“Last night’s assemblage, which 
was large, applauded vigorously and 
long in appreciation of a_ recital 
that combined enthusiasm, artistry, 
superb technical fluency and irre- 
proachable ensemble playing.” 

In a concert with the Youngs- 
town, Pa., Symphony Orchestra, 
critics said: “Their team work was 
about as perfect as is humanly pos- 
sible, and technically and artistic- 
ally they were most satisfying.” 


re’ 
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RUDOLPH GANZ A 
BUSY MUSICIAN 


Chicago (Spl.) After making his 
recent “pianistic” bow to a New 
York audience at Town Hall—the 
first since his last Carnegie Hall 
recital in 1934—Rudolph Ganz has 
been traveling considerably. He 
has given recitals in Salisbury, N. 
Carolina (Catawba College); Fred- 
erick, Maryland (Hood College); 
Enid, Oklahoma, (Phillips Univer- 
sity), where he also performed the 
C Major Concerto of Beethoven un- 
der the direction of one of the for- 
mer members of the St. Louis Sym- 
phony Orchestra, Frederick Clay- 
bourne; Fayette, Missouri (Central 
College); Athens, Georgia (Univer- 
sity of Georgia). 

On November 19th, Mr. Ganz pre- 
sented a sonata recital with Ilza 
Niemack of the music department 
of Iowa State College and whom 
‘he considers one of the most gifted 
American violinists. Besides a 
Beethoven and the Franck Sonata, 
the two artists performed John Al- 
den Carpenter’s G Major Sonata to 
the seeming delight of an audience 
of over two thousand music lovers. 

After the concert, Mr. Ganz re- 
marked, “This is a straight case of 
chamber music versus’ beautiful 
Sunday afternoon weather. The 
winner—chamber music and the 
American composer.” 





TEXAS GIRL 
ACCEPTS POSITION 





LUNA RUTH PETTY, another talented 
young Texas girl, who, recently grad- 
uated from the American Conservatory 
of Music, Chicago, has been engaged 
to teach piano in the public schools of 
Liberty, Texas. Miss Petty began her 
study of piano with her mother, Mrs. 
H. C. Petty, and continued her musical 
studies under the direction of Mr. 
John Guion and later Mrs. Hubert 
Foreman. She attended John Tarleton 
Agricultural College for two years, tak- 
ing a full course. Her piano studies 
there were done with Mr. Charles W. 
Froh, with whom she made excellent 
progress. She continued her music 
study at the American Conservatory of 
Music, Chicago, studying piano with 
Heniot Levy, an artist of international 
reputation. 





Mr. Ganz’s next recital will take 
place at Delaware, Ohio (Ohio Wes- 
leyan). On January 21 Mr. Ganz 
will appear in his annual Chicago 
recital. 


Rudolph Ganz has been engaged 
to conduct the series of Young Peo- 
ple’s Concerts with the New York 
Philharmonic as well as the series 
of four concerts for young people 
with the San Francisco Symphony. 
Mr. Ganz thus takes the place of 
his life-long friend, Ernest Schell- 
ing, whose sudden and untimely 
death was a great shock to Amer- 
ican music lovers and a distinct 
loss to the musical life of the coun- 
try. 

The dates of the five concerts 
which will be broadcast from Carne- 
gie Hall will take place on the fol- 
lowing mornings: January 20, Feb- 
ruary 17, March 2, April 13, and 
May 4. The Town Hall series will 
also be broadcast; the dates for 
these Children’s Concerts are Jan- 
uary 22, February 19, and March 
4. The concerts in San Francisco 
are scheduled for March 9, 16, and 
23, and April 6. 

Mr. Ganz will be the guest of 
Kraft Music Hall on March 7, when 
he will be heard from Hollywood 
with his friends Bing Crosby and 
Bob Burns. 
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TAMS SPEAKER 





DR. E. H. HEREFORD 
Deputy State Superintendent of Edu- 


cation who gave an _ instructive and 
inspiring address at the main session 
of the Texas Association of Music 
Schools at San Antonio on December 1. 





STEPHENVILLE COMPOSER 
PLAYS OWN WORKS 

Stephenville, Texas (Spl.) Wil- 
liam Parks Grant of the depart- 
ment of music at John Tarleton 
College, played a program of his 
own compositions recently when 
the Stephenville Chapter of the 
American Association of University 
Women met in the Oonservatory 
Auditorium on the campus. 

Mr. Grant’s music was _ heard 
again on the Tarleton campus on 
Nov. 8, when two movements of his 
Symphony No. 1 D minor were pre- 
sented on a request program at the 
‘Gramophiles’ regular Wednesday 
evening meeting. The symphony 
records played were recorded at the 
Eastman School of Music in Ro- 
chester, N. Y., where in October, 
1937, the Rochester Philharmonic 
Orchestra played the symphony on 
a series of programs of American 
music. 

Hollywood, Calif., (Spl.) James 
Roosevelt is reported to have com- 
pleted negotiations with Sigmund 
Romberg, noted composer for a 
Globe Productions film based on a 
story of Romberg’s life to be done 
along the lines of Paramount’s 
Great Victor Herbert. According to 
the report Romberg will write the 
entire musical score for the film, 
collaborate on the story adaptation, 
and in all probability portray him- 
self on screen. 
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Oscar J. Fox, prominent Texas 
composer and pianist and member 
of ASCAP, has recently released for 
publication four new songs. They 
are “The Tempest,” “If I Have Ever 
Tempted You,” “Love Is Like The 

Dawn,” and “October.” 
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CONSTITUTION AND BY-LAWS OF THE TEXAS 
ASSOCIATION OF MUSIC SCHOOLS 


(Ratified at the San Antonio Meeting, Dec. 1, 1939) 


ARTICLE I—NAME 
1. The name of this association shall be the Texas Association of Music Schools. 


ARTICLE II—OBJECT 
1. Its object shall be to act as a council in an advisory capacity on music mat- 
ters as they affect higher education; to cooperate with the Texas Association 
of Colleges and Secondary Schools, Texas State Department of Education and 
Texas State Board of Education and in general to increase the usefulness and 
advance the standards and ideals of music schools and college departments of 
music in Texas. 

ARTICLE III—ADVISORY FUNCTIONS 
1. Recommendations and decisions of the association concerning musical stand- 
ards, policies, and practices which may directly or indirectly affect the cause 
of music shall be considered advisory in character except as here-in-after stated. 
ARTICLE IV—MEMBERSHIP AND VOTING 

1. Schools of music accredited by the Texas State Department of Education or 
the Texas Association of Colleges may be nominated for membership. 
2. Voting shall be by unit—one vote for each member institution, such vote to 
be cast by the executive head or his representative. 
3. Any teacher in the music department of an institution which is a member 
of the association shall have the privilege of attending meetings. 


ARTICLE V—OFFICERS 
1. The officers of the association shall be a President, a Vice-president, a Sec- 
retary-treasurer chosen from the official representatives of the schools and a 
Board of Directors consisting of four members, the retiring President and three 
elective directors. 
2. The term of office for the President and Vice-president shall be one year. 
The terms of the officers and Board of Directors shall expire at the closing 
meeting of the year or when their successors are elected. 
3. The President, Vice-president, Secretary-treasurer and the three elective 
members of the Board of Directors shall be elected by a majority vote of the 
active members at the closing meeting of the year. In case of death or resig- 
nation. the officers shall have authority to fill such vacancy for the unexpired 
term. 
4. There shall be two standing committees of the association, a Committee on 
Ethics and a Committee on Curriculum and such other committees as may be 
provided by action of the association. 
5. That only one member of a member institution shall be eligible as an officer, 
a member of the Board of Directors or as a member of any one committee. 


ARTICLE VI—DUTIES OF OFFICERS 
1. The duties of the officers shall be such as usually pertains to the several 
offices. 
2. The President shall prepare the programs for association meetings, preside 
on these occasions and act as chairman for meetings of the officers and Board 
of Directors. 
3. The Vice-president shall on appointment substitute for the President in his 
absence. 
4. The Secretary-treasurer shall keep a record, publish the proceedings of the 
organization, and keep the funds of the association in a bank, the same to be 
paid out under his authority. All such authorizations are to be countersigned 
by the President. 
ARTICLE VII ELECTION OF MEMBERS 
1. Membership will be granted music schools and college departments of music 
accredited by the Texas State Department of Education or the Texas Association 
of Colleges and approved by a two-thirds majority vote of the member institu- 
tions. Election shall be held within thirty days of application by mailed ballots. 
ARTICLE VIII—BY-LAWS 
1. By-Laws may be adopted at any regular meeting of the association. Amend- 
ments to these By-Laws may be proposed at any regular meeting, the same to 
be voted upon at the following regular meeting. 
ARTICLE IX—DUES, TERMINATION OF MEMBERSHIP 
1. Each member institution shall pay five dollars as annual dues. A member 
who is in default at the time of the regular meeting shall not be qualified to 
represent his institution. 
2. Non-payment of dues shall terminate membership but in such a case a mem- 
ber may be reinstated on payment of arrears. 
3. For proper cause a member may be suspended, or his membership may be 
terminated by a two-thirds vote but such member shall be notified of any pro- 
posed action, with the reasons therefore, at least four weeks in advance of meet- 
ing and shall be given a hearing if he so requests. 
ARTICLE X—AMENDMENTS 
1. The constitution may be amended by a two-thirds vote of the active members 
present and voting at any regular meeting, provided the amendment proposed 
is submitted one year in advance. 
2. It shall be the duty of the Secretary-treasurer to send a copy of all amend- 
ments thus proposed to the members of the association at least one month be- 
fore the annual meeting. 
ARTICLE XI—ANNUAL MEETING 
1. The association shall meet at such time and place as the officers and 
Board of Directors may select. A representation of a majority of institutions 
belonging to the association shall constitute a quorum for all purposes. 


“LIFT THE LOWLY” 


blest disciple towards beauty and 
perfection, even though he may 
not go far along that road. We 
also have the power to reveal to 
our students spiritual strength to 
in hero-worship around him, that defend the values that defeat the 
we miss the one great goal of our fear created through outward dan- 
united profession—to lead the hum. _s gers. 


We, as music teachers are so 
quick to place our most outstanding 
student on the pedestal of talent 
and let the less fortunates suffer 


STATE SECRETARY 





MRS. R. C. NEELY 


State Secretary of 
Teachers Association and a _ leading 
voice teacher in Ft. Worth. Mrs. 
Neely’s choral group, The Cantorians, 
have again distinguished themselves 
by their recent presentation of Cowan's 
“The Rose Maiden’’, sung expertly 
and beautifully—and by memory! 


the Texas Music 


BURIED IN RUINS 
OF POLAND IS 
HEART OF CHOPIN 


Stockholm, Sweden (Spl) Anoth- 
er lamentation of the Polish refugee 
colony here concerns the heart of 
the composer Chopin, which was 
buried under the ruins of the Holy 
Cross Church in Nowy Swiat Street 
opposite the Copernicus Monument 
in Warsaw. The church is near the 
Pilsudski University which also suf- 
fered from the German bombard- 
ment. 


Chopin asked that his heart might 
be buried in Poland and this was 
done after his death in 1849, his 
body being interred in France. The 
Holy Cross Church was the one the 
composer used to visit and play in 
as a boy, his home being only a 
little distant from it. The Poles 
treasured Chopin’s heart as a holy 
relic, for they said, “His music 
came from his heart and appealed 
most to the human heart.’ 


— 
—_— 





TEXANS TAKE PART IN 
ANGELES CONFERENCE 
APRIL 1-5 


LOS 


Among the Texas music teachers 
who will deliver addresses and as- 
sist with the various clinics and 
seminars of the Music Educators 
National Conference are: Miss 
Thelma Martensen, head of the 
Music Department of Lon Morris 
College, Jacksonville; Paul A. Diley, 
Texas College of Arts; Dr. Clyde 
Jay Garrett, North Texas Agricul- 
tural College, Arlington; and Others. 
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PLAYS IN DENTON 





EDWIN HUGHES 


Who, with his wife, Jewel Bethany 
Hughes, was heard in duo-piano recit-] 
at Texas State College For Women 
on the evening of Feb. 14. These sterl- 
ing artists presented a feast of the 
best in two piano literature. It was 
the first formal concert of Mr. and 
Mrs. Hughes in the home state of the 
latter—a homecoming, so to _ speak, 
for one who has attained professional 
heights in partnership with one of 
America’s truly great gentlemen of the 
music profession. 


SOLOIST WITH DALLAS SYMPHONY 





@ Making his first Dallas appearance in 10 years, Jascha Heifetz played with the Dallas Symphony orchestra, January 


21 and 22, offering the monumental Beethoven Concerto 
Dallas Symphony’s twenty-sixth season. Preceeding the Concerto 
concluded the program. 


Carl Venth, whose husband, the late Carl Venth, was first 


Sibelius Symphony No. 1 in E minor, 


Among the guests for the January concert was Mrs. 


conductor of the Dallas Symphony Orchestra in 1910. 





in D Major. This was the third of subscription concerts of the 
was Weber’s 


Overture ‘Der Frischutz, while the 





SWTSTC GIVES FINE PERFORMANCE OF MESSIAH 





One of the best-received musical 
presentations for Central Texas 
during the current season was the 
staging of Handel’s immortal ora- 
torio. “The Messiah,” on December 
17 by the 110 students composing the 
Choral Club of Southwest Texas 
State Teachers College of San Mar- 
cos. The group was accompanied 
by the College Little Symphony Or- 
chestra directed by R. A. Tampke, 
H. Grady Harlan, head of the Col- 
lege voice department, was cenduc- 
ter of the concert. 
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Featured as soloists on the pro- 
gram were J. L. Snellings, Lizabelle 
Harrison, Billie Phillips, all Teach- 
ers College graduates, and Malcolm 
Gregory. Gregory, who sang the 
baritone role, is a graduate of the 
University of Texas and has studied 
voice under Herbert Wall of the 
University staff for several years. 


Snellings, tenor, was graduated 
from SWTSTC in 1938, and is now 
teaching voice and chorus in the 
San Marcos Academy. Miss Phil- 


lips, an August, 1939, graduate, sang 
the contralto role. She is employed 
as teacher of public school music 
in Karnes City. 

Miss Harrison, who was graduated 
from the college in June, 1937, sang 
the soprano role. Miss Harrison is 
now teaching in Odem. Both Misses 
Harrison and Phillips repeated the 
roles which they took during the 
of “The Messiah” during the Christ- 
mas season in 1938. 

Approximately 1,200 were in at- 
tendance. 


DALLAS SYMPHONY 
PLAYED SUITE 
BY JULIA SMITH 


An Episodic Suite by Julia Smith, 
Denton composer, was presented by 
the Dallas Symphony Orchestra on 
its January program. The suite, 
which has been broadcast on a na- 
tional chain, is in five parts, Yel- 
low and Blue, Homage to Griffes, 
Valse for Little Lulu March and 
Toccata. 


— 
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AT TAMS MEETING 
The very interesting program 
given at the luncheon of the Texas 
Association of Music Schools at 
Our Lady of the Lake College, San 


Antonio, on December 1, was as 
follows: 
Rondo, (Sorantin); Scherzo Tar- 


entelle, Weniawski); Violin: Robert 
Elilott (Pupil of Dr. Erich Soran- 
tin); Piano: Hazel Petraitis. 

Dance of the Gnomes, (Liszt); 
Etude in F, (Chopin); Piano: Betty 
Gene Sielski (Pupil of Sister M. 
Amabilis), 

Invitation to the Dance, (von 
Weber); Chanson de Marie Antoin- 
ette, (Jacobson); Voice: Clare Alice 
Conner (Pupil of Sister M. Henry); 
Piano: Dorothy Hauser. 
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SOPRANO SOLOIST BANDSMAN CORNETIST 








HUGH FOWLER, JR. 





‘ Member of the Highland Park (Dallas) 
MARCILLE McRAE’ MARY ADEL CARSON High School Band, Col. Ralph Beck, 


¢ JENNINGS McLEAN 
director, who was guest soloist with 


Sophomore at Mary Hardin-Baylor Col- i sopr rh is fill ; 4 "arnet anial . , . 
as, Belton, Texas, who has proven eo pe gM gp Sn a the the North Texas Agricultural College Sona eg gS Rg - 
herself a violinist of exceptional ability. Pacific coast under the management Band, Arlington, at its annual winter new ‘composition, ‘Miss Bluebonnet”, 
Miss McRae, whose home is in Hous- of Roberts Hollinshead. She is the concert this month. Fowler played dedicated to her by the composer, Dr 
ton, is a busy campus musician and daughter of Mrs. F. L. Carson. promi- _,, ? - t . Frank Simon, director of the Armco 
fills numerous off-campus engagements nent musician and clubwoman of Tex- Emerald Isle’, composed by Col. 5.74 Cincinnati. Ohio. Miss McLean 
for her college. Her accompanist is as. Miss Carson was soloist with the Earl D. Irons, director of the NTAC was also guest soloist with the NTAC 
Kathryn Chapman. Houston Symphony last season. band. band 
MH-B ARTISTS PLAY AT Temple Music Club Saturday, Jan- F” (Beethoven) and “Sonatina” (Chopin.) Miss Erma Rose Wilson, 
TEMPLE AND AUSTIN uary 20, in the Temple Municipal (Schubert) on the violin. Miss Wi- head of the voice department, sang 
Belton, Tex. (Spl.) Three faculty Auditorium. lla Mae Kelly, of the piano depart- “Transformation” and the “Little 
members of the Mary Hardin-Bay- Professor Henry W. Wenzel, head ment of the college, played “Etude Shepherd's Song” (Watts), and 
or School of Music were guest ar- of the string and wind instruments in A Minor,” “Nocturne In D Flat “Slumber Song” (Gretchaninof) and 
tists at the reguar meeting of tne department. played “Romanza in Major” and “Polonaise in A Flat” “As We Part” (Ilgenenfritz.) 


MARY HARDIN-BAYLOR COLLEGE DRAMATIZES CHRISTMAS PROGRAM 





@ A tableau depicting Mary, Joseph and the Christ Child was shown under soft lights when a rober choir of 50 voices at Mary Hardin-Baylor college, Belton, Texas, 
presented the annual Christmas concert Sunday, Dec. 17. The choir was under the direction of Miss Kathryne McNew, head of the department of Music Education. 


The Mary Hardin-Baylor college orchestra presented a brief concert preceeding the choir processional. Included among their selections were: Saint-Saens, “Francaise 
Militaire’, ‘‘Air de Ballet’’ from the Opera ‘‘Alceste’’ by Gluck, ‘‘Largo’’ from the ‘‘New World Symphony”’ by Dvorak, and Tschaikowsky’s Ballet Suite ‘Sleeping 
Beauty’’, the ‘‘Waltz’’ and the “Hungarian Dance No. 5’’ by Brahms. 

The tableau of the Christmas story was shown during the interpretation of Warren’s ‘“‘Christmas Lullaby.” After the processional ‘‘O Come, All Ye Faithful’, 
candles were lighted on the stage. The reading of the Bible story was given by Miss Mary Beth Alvis, Austin. A tableau of angles was shown during the presentation 
of “Calm On The Listening Ear of Night” by Harker. Other numbers on the program were: “‘Now Once Again” by Fletcher; the 17th century arrangement of 
“While By My Sheep’. by Spicker; the 14th century arrangement of ‘In Dulci Jubilo”. by Luvaas; “Jesus Redemptor’’ by Pietro Yon; and “Glory To God in the 
Highest’’, by Pergolesi. 
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CENTRAL TEXAS CONSERVATORY 
BEGINS SIXTEENTH YEAR 


Established in 1924 by several 


prominent civic-minded citizens 
and a faculty of leading private 
teachers in Waco, the Central Texas 
Conservatory continues to serve as 
one of the main educational units 
for which the city of Waco, Texas 
is noted. Today, as private conser- 
vatories are coming to the fore in 
the Southwest, the record of CTC 
measures up in service rendered, 
successful graduates and potential 
development. 

In checking through the history 
of this pioneer conservatory, a 
number of outstanding names in 
present-day music education are of 
especial interest. These include 
Herbert M. Preston, now head of 
the violin and public school music 
departments of Hardin-Simmons 
University; Fred E. Eggert, prom- 
inent Dallas organist and _ voice 
teacher; Mignon George Pierce and 
Ruth Dunken Harrison, both lead- 
ing Dallas artists and _ portrait 
painters; Louise Hirschman Snell 
(known professionally as Louise Lo- 
relle) now singing in Hollywood; 
Everett McCracken, director of the 
Balyor University Band; Lyle Skin- 
ner, director of the Waco High 
School Band and Band Chairman 
of the Texas Music Educators Assn.; 
Dr. and Mrs. Clyde Jay Garrett, 
NTAC, Arlington, and a number of 
other well known musicians. 





MAX RUSSELL SMITH 


Director of the Central Texas Con- 
servatary, Waco, which begins its 
sixteenth year this month. 





The present director of Central 
Texas Conservatory is Max Russell 
Smith, violinist, a pupil of Anton 
Navratil and Preston. A number of 
Smith’s students are now holding 
responsible positions: Tom Fatman, 
Tyler Symphony; Charles Walters. 
Shreveport Symphony; Gail Aus- 
tin, Dallas Federal orchestra; Doris 


DENTON COLLEGE 
CHOIR SINGS IN DALLAS 


Denton, Texas (Spl.)—The choir 
of the Texas State College for Wo- 
men, under the direction of Dr. 
William E. Jones, made its first 
Dallas appearance of the season in 
a concert at Highland Park Town 
Hall on Dec. 15 under the sponsor- 
ship of the Athenaeum Club. This 
year for the first time Dr. Jones is 
abandoning the formal concert pre- 
sentation style. Seeking a correla- 
tion of all the arts, he tied in 
radio, the movie and speech arts 
and the dance. 

The program was of wide variety. 
with numbers from the classics tc 
the moderns. The radio technique 
of a master of ceremonies was em- 
ployed. A setting, designed by J. 
Clark Weaver of the TSCW speech 
department and constructed to fit 
any stage, formed the background 
for the singers, who wore pictures- 
que costumes. Special lighting ef- 
fects were ‘used. 

Included on the program was 
one or two modern dance numbers 
presented by the physical educa- 
tion department. 





Parrott, Claudia Turner, Hilda Ru- 
bel, Waco Symphony; and others in 
college and civic musical organiza- 
tions all over the Southwest. Mr. 
Smith also conducts the Central 
Texas Conservatory Symphonic 
Strings, an amateur radio and con- 
cert ensemble. 





August Gemunder & Sons 
53 West 56th St., New York 
OLD AND NEW VIOLINS 

*‘Gemunder Art Violins’’ 
Bows, Cases, Strings, Expert 
Repairing 
Send for Catalog M 
America’s Famous Violin House— 
Established 1846 








B. F. EMBRY @ e@ 
e eH. Q. WRIGHT 
Piano Tuning--Repairing--Refinishing 
Keyboard Rebuilding 


905 Elm St., Dallas, Texas 
Phone 2-2945 








HORNER-MOYER, Inc. 


Concert and Lecture Management 
34th Year 


3005 Harrison Street 
Kansas City; Mo. 








for CHOIR GOWNS 
Pulpit Robes-Embroideries-Hangings 
Stoles-Vestments-Altar Appointments 
Communion Service 
New Catalog on Request 
NATIONAL ACADEMIC 
CAP & GOWN CO. 
821-23 Arch St. Philadelphia, Pa. 











OUR LADY OF LAKE ORCHESTRA IN SUCCESSFUL CONCERT 





UNIFORMS 


New Style Book showing Uniforms 
IN COLORS. Also special designing. 
Wonderful line of samples. Write us 
first. 


DeMoulin Bros. & Co. 


1013 S. 4th St., Greenville, Illinois 








ETHELYNDE SMITH 


Soprano 


449 East Seaside Blvd. 
Long Beach, Calif. 








ATTENTION! 


Music Teachers of Texas 


OUR SHEET MUSIC 
DEPARTMENT 
is complete in every detail 
One of the largest in the South 
PROMPT SERVICE 
Cpen a Charge Account With us 
and see the difference 


J. R. REED MUSIC CO. 


Established in 1901 
AUSTIN, TEXAS 








Central Texas 


Se eo BW 


© 


Conservatory 
Established 1924 


Music @ Art @ Dramatics 
Dancing 


@ A program of professional calibre was presented by Our Lady of the Lake College Symphony Orchestra, Sunday 
afternoon, November 19, at the San Pedro Playhouse, Erich Sorantin, directing. The Overture to Rienzi by Wagner 
gave a brilliant and effective beginning, and Schubert’s Symphony in B minor played in memory of the composer, whose 
death occurred on November 19, 1828, was given with much tonal beauty by the various instruments. A group of 
shorter numbers was played with much spirit and unity, including the Hungarian Dance in G minor of Brahms; 
Delibes’ Pizzicato Polka; Orientale by Cui; and the Dance of the Tumblers from Rimsky-Korsakoff’s ‘‘Snow Maiden’’. 
Dr. Sorantin’s conducting was a convincing and authoritative bit of artistry. Soloists who received a large share of the 
applause of the afternoon were Clare Alice Conner, soprano who sang two arias: “Je dis que rien ne m’epouvante” 
from Bizet’s Carmen, and the ‘“‘Caro Nome” aria from Verdi’s Rigoletto; and Robert Elliot, concert paster who played 
the solo part to “‘Du Deluge”’ of Saint-Saens. The finale was effected by fifteen singers, students of the voice department, 
who filed out in front of the orchestra and gave the ever attractive ‘‘Blue Danube Waltz” of Strauss. 


Austin at Ninth 
WACO, TEXAS 











Page Eighteen January-February, 1940 














ARTISTS - TEACHERS’ 


DIRECTORY 





ABILENE 
LASLEY, Nancy Craig — Teacher of 
Piano and Violin, McMurray College 
and “26 Grape St., Abilene. 
AMARILLO 
GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
WEBB ee in Ora- 
torio Concert—Teacher o Singers— 


Musical Arts Conservatory of West 
Texas, Amano. 

ARLINGTON 
ADAMS, Eugene N.—Violin and The 
ory—North Texas Agricultural Col- 
lege, Arlington. 
GARRETT, Clyde J., Baritone—Chair- 


man of Fine Arts, North Texas Age 
ricultural College. 
GARRETT, Dorothy—Piano and The- 
ory 500 S. Cooper Ave., Arlington. 
IRONS. Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. Cadet 
band of 100 pieces, North Texas Ag- 
ricultural College, Arlington. 
JONES, Christine—Soprano—Teacher of 
singing and Theory, North Texas 
Agricuitural College. 


RD, Grace Ward — Concert 
pianist, teacher—North Texas Agri- 
cultural College. 

MUTH. William—Organist, teacher— 


North Texas Agricultural College. 
PATTERSON, Agatha Hickman — Or- 
gan—North Texas Agricultural Col- 
lege, Arlington. 
AUSTIN 
GILEWICZ, Walter, Mus. Doc.—Studio 
No. 2806 Nueces Street—Monday only. 


Telephone 3678. 
SPELL. Dr. Lota— Texas School of 
Fine Arts. 


TEXAS School of Fine Arts—Accredited 
by the State Department of Educa- 
tion—Full courses. 

WRAY, J. Campbell—Teacher of Sing- 
ing, Texas School of Fine Arts, Di- 
rector First Baptist Choir, Austin. 

BELTON 

GILEWICZ, Walter, Mus. Doc.—Direc- 
tor Fine Arts Conservatory of Mary 
Hardin-Baylor College, Belton, Tex. 

WILSON, Erma Rose—Head Voice De- 
= Mary Hardin-Baylor Col- 


ege. 
" CORPUS CHRISTI 
BURGER, Joseph — B. M. — Baritone 
Teacher of Singing, Choir Director, 
Church of the Good Shepherd, Epis- 


copal, 607 S. Carancahua, Corpus 
Christi. 

DALLAS 
BECK, Irma—Piano, Harmony. Jack- 


son Studios, 1101 Elm St., Dallas. 

COUNCIL, E. G.. “The Music Man,’ 
1401 Elm Street.—Sheet Music. 

DNEPROV, Ivan — Tenor — Director 
Hockaday Institute of Fine Arts. 

DOWNING, iam B. — Baritone 
ne of Voice, 1101 Elm St., Dal- 

GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University; 
Director of Highland Park Methodist 
Church Choir; Soloist, Temple Eman- 
uel, Dallas, 5-0709. : 

PHIPPEN, Mrs. Laud German—Piano 
—3508 Potomac Ave., Dallas. Phone 
5-7249 Normal Classes: Revised Dun- 
ning System _§ including advanced 
grades; Creative Music. 

POTEET, Dora—Head of Organ De- 
partment, Southern Methodist Uni- 
versity, Dallas. 

WIESEMANN, Carl—Piano and Organ 
—Director Schubert Choral Club, Or- 
ganist and Choirmaster St. Matthews’ 
Cathedral, member Music Faculty 
Texas College for Women, Denton, 
5100 Ross Ave., Dallas. 

SWITZER. Miss Grace — Affiliated 
Teacher and Normal Instructor of 
the ‘‘Oxford Extension School of 
Piano Playing.’’ 1001 N. Windomere, 
Dallas, 6-6932. 

TODD, Harold Hart—Professor of Piano, 
Theory, Composition, Southern Meth- 
odist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Dallas. 

WHITTLES — The Southwest’s Most 
Complete Music House — 1213 Elm 
Street, Wm. H. Beasley, Preside»t 

WILLIAMS, Philip, Violinist. Professor 
of Violin, Southern Methodist Univer- 


sity; Concertmaster, Dallas Sym- 
phony. 
WILLIAMS, Thomas—Head Voice De- 
partment Southern Methodist Uni- 
versity. 

DENTON 


BAIN, W. C.—Director. Department of 
Music, North Texas State Teachers 
College, Denton. 

JONES, William E.—Director of Mus- 
ae Texas College for Women, Den- 
on. 


WALTERS, W. G., Head Violin Dept., 
Texas 5 College for Women. 


RT WORTH 
ACERS, Victor B.—New England Cons. 


*24—Teacher of Voice, Breath Con- 
trol Solfeggio — 7tn and Houston, 
Fort Worth. 

BRIGHAM, John—Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harniony Club Cnorus. 
Philomel Club Chorus, Central M. E. 
oer. 1500 Cooper St. Telephone 


BARCUS, Allie E.—Normal classes in 
Dunning Course’ and in ‘‘The Crea- 
tive Course’’ of Music Studio. 72001 
Hillcrest and 404 Old Continental 
Bank Bidg. 

FAGUY-COTE, Arthur—Lyric Baritone, 
Singer, Teache:, Conductor, Fort 
Worth Conservatory of Music and 
Texas Christian Unive.sity. 

KILANDER, Katherine — 
Juilliard Graduate School, 
Piano with Josef Lhevinne. 
Piano Department, Texas 
College, Fort Worth, Texas. 

LOSH INSTITUTE of Music and Ex- 
pression. Mutual Home Bidg., Fort 
Worth, Texas. 

LINDSAY, Ellen Jane—Concert Sopra- 
no, Fort Worth Texas. Texas State 
Representative and Reporter to Na- 
tional Asosciation of Choir Direc- 
tors. Director of Voice Department 
at Texas Wesleyan College. Direc- 
tor of Music Polytechnic Methodist 


Graduate 
Studying 
Head of 

Wesleyan 


Church. 

McNEELEY, Mr. and Mrs. Edwin— 
Teachers Sacred Music—Southwes- 
tern Baptist Theological Seminary, 


Fort Worth, Texas. 


MILLER, C. C.—Piano Dealer—510- 
12 Throckmorton St., Fort Worth, 
Texas. 

MORRIS, Brooks—Teacher of Violin, 
Conductor Fort Worth pinned 
Orchestra, Studio 1100 Lipscom 
3-1762; Home address, 1614 Sunset, 
Fort Worth. 

NEELY, Mrs. Roger C. —Soprano 
Teacher, 2229 Mistletoe Blvd., Fort 


Worth, Texas. 49482. 

ORUM, Dot Echols—Teacher of Piano, 
1612 Fairmount, Dunning System, 
Fort Worth, Texas. 

PRO ARTE STRING QUARTET—Mar- 
ius Thor, first violin; George Orum, 


second violin; E. Clyde Whitlock, 
Viola; Samuel Ziegler, Violoncella. 
Chamber music Recitals. Mrs. George 
Conner, Manager, 421 Conner Ave., 
Fort Worth. 
SAMMIS, Claude—Director of Fine 
Arts Department, Texas Christian 
University: Violinist-Teacher-Conduc- 
tor. 


THOR, Marius—Concert Violinist Tex- 
as Wesleyan College, First Violinist 
Pro Arte String wuartet Ensemble- 
Playing. Theory, Conducting. 
ILLETT, Jeannette —Pianist-Teacher 

Fort Worth Conservatory 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. Clyde — Violinist- 
Teacher; Vice President Fort Worth 


President 


Conservatory ; Concertmaster Fort 

Worth Symphony Orchestra; Music 

Critic, Fort Worth Star-Telegram 
GEORGETOWN 

MEYER, Henry E.—Dean of Music 

Southwestern University—piano, Or- 


gan and Voice. Georgetown. 


HOUSTON 
GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 
MORGAN, Katherine B. —Teacher of 
Piano and Organ—Lectures on Wag- 


ner, Shakespeare, Browning, The 
Bible and Music, Psychology of 
Music, ete.—1117 Jackson Bivd., 
Houston. Lehigh 7646. 


SOUTHERN SCHOOL OF FINE ARTS 
Music - Art - Dramatics—4407 Ross- 
Moyne Aye., Phone Jackson 25153. 

UNIVERSITY OF HOUSTON— Fine 
Arts Department, Phone Charter 
41617. 

LAMESA 

KING, Conway E.—Teacher of Mili- 
tary Band Instruments; formerly di- 
rector 343rd. F. A. Band, 90th Div. 


. . F.; High School Band, La- 

mesa, Phone 86 

PLAINVIEW 
WOODS, Guy—Director of Music. Way- 
land College, Plainview. 

SAN ANTONIO 
FOX, Oscar J.—132 Harrison Ave., 
San Antonio, Texas. 
GRIFFIN, David—Teacher of Singing 


Director of Choral Club, Our Lady 
of the Lake College, Director San 
Antonio Civic Opera. 478 East 
French Place. San Antonio. 

INCARNATE WORD COLLEGE, Music 
Department. 

OUR LADY OF THE LAKE COL- 
LEGE, Music Department—Complete 
courses for degrees. 

POWERS—Volina — Mezzo - Soprano- 

—Teacher of Singing—Studio 4 Secur- 


ity Bldg.. Travis and Broadway. 
* MARY’S UNIVERSITY Music 
evt 


STAFFELL, Tekla—Pianist-Teacher. 302 
Cedar Street, San Antonio, Texas. 
UNIVERSITY OF SAN ANTONIO 
Music and Art Department, 3115 

W. Ashby Place. P-8621. 
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in Southwestern Music 








EUGENE ADAMS, Violinist 


Professor of Violin and Director of 
Agricultural College, Arlington, 


and Ft. Worth Symphony. 


in concert, 


Educated at Obe~''n Conservatory, 
of Music and the University of Michigan, Mr. 
orchestra and radio activities. 


the Concert Orchestra at North Texas 
who also holds 
famed string section of the Dallas Symphony Orchestra, 


a responsible position in the 
Dallas Philharmonic, 
Cleveland Institute 
Adams has had wide experience 


STEPHENVILLE 

COFFIN, Mildred and Barton, soprano 
and baritone; song recitals and o 
eratic duets John Tarleton Col 
lege, Stephenville, Texas. 

FROH. Charlies Wesley—Professor of 
Fine Arts Head Dept. of Music, 
John Tarleton Agricultural College, 
Stephenville 

HUNEWELL, D Band 
Dept. and Di Band 
and College Tar- 
leton College 


G.—Head of 
ector Military 
Orchestra, John 
Stephenville. 


WACO 
CENTRAL TEXAS CONSERVATORY, 
Austin at Ninth—Music - Arts- Dra- 
matics-Dancing. Phone 7215. 
GROVE, Roxy Harriett, A. M. B. 
Mus., Teacher of Piano, Chairman 
School of Music, Baylor University, 


Waco. 

HENSLER, Bernice—B. Mus., M. A.— 
Teacher Music Theory, Composition 
and Music History, Baylor niver- 
sity School of Music, aco. 

HOPKINS, Robert—Baritone, Profes- 
sor of Voice, Director of Choral 
Work, Baylor University School of 
Music. Waco. 

MARKHAM, Robert A.—Organ, 
Theory, Baylor University 
Music, Waco. Organist First Bap- 
tist Church and Temple  Rodef 
Sholem, Waco. 

ROZSA, Bela—Artist-Instructor in Piano 
Baylor University School of Music 
and Allied Arts. 

THOMSON, James—Teacher of Vio 
lin-Director of Baylor Symphony— 
Baylor University School of Music. 

WAXAHACHIE 

PIERCE—Alton Clay— Director School 

of Music, Trinity University. 
WICHITA FALLS 

AKIN, Nita—Organist. Wichita 

KIKER, Charles—Teacher 
Associate Teachers; Ivy Eddlemon, 
piano; Arthur Davis, violin, 2140 Ave- 
nue H.. Phone 4605. 

DAVIS, Pearl Calhoun—Teacher of 
Singing, Director First Methodist 
Church Choir. Studio: Kempt Kort. 


Piano 
School of 


Falls. 
of Piano— 





CHICAGO 

AMERICAN CONSERVATORY 
ball Hall, Chicago, 
steadt, President. 

BRITAIN, Radie — Composer—5225 
Black-Stone Ave., Crleege, Ill. 

CHICAGO CONSERVATORY—Kimball 
Hall, Wabash and Jackson, Chicago. 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, 64 
East Van Buren St., Chicago, Ru- 
dolph Ganz President. 

COSMOPOLITAN SCHOOL OF MUSIC, 
Kimball Hall, Chicago. Full Ac- 
credited. Degrees. 

HORTON, Russell, tenor: 
Culbertson, Inc., 5525 
Ave., Chicago, Il. 

KEEP. Charles H.—Teacher 
ing—Auditorium Bldg., 

RIZZO, Andy—Piano 
Suite 723 Kimball 
Ill., Phone Webster 2826. 

SUMMY’S. Sheet Music and 
ture, 321 So. Wabash Ave., 

LOS ANGELES 

BROWN, Eva—Teacher of 
3475 Weet Sixth St., Los 

HOLLINSHEAD. Robert L. - 
Management — 8853 Sunset 
vard, Hollywood. 

SAMOILOFF. Lazar—Teacher of Sing- 


—Kim- 
John R. Hatt- 


care Harry 
Blackstone 


of Sing- 

Chicago. 
Accordion— 

Hall, Chicago, 


Litera- 
Chicago. 


Singing— 
Angeles. 
Concert 

Boule- 


ers—610 South Van Ness Avenue, 
Los Angeles. 

ZOELLNER CONSERVATORY OF 
MUSIC—Accredited, Leading  teach- 
ers in all branches. 323 South Wes- 
tern Ave., Los Angeles. Four 
branches. 

NEW YORK 

ALLISON, Irl — President National 
Guild Piano Teachers, Inc., 745 
Riverside Drive, New York. 

BLATHERWICK, Barbara —Colorature 
Sovrano, Recital—Onvera, Pupils Ac- 
credited, Italian Bel Canto, Founded 
on Principles of Manuel Garcia.— 
43 Fifth Ave., New York, Gramercy 
5-6392 

CAHOON, Helen Fouts—Teacher of 
singing, Prefescienal Council for 
Young Artists. 200 W. 57th St.. New 
York City. Phone Res. University 
4-5100. 

SALT LAKE CITY 

ASPER, Frank—Organist, Salt Lake 
City Tabernacle. Salt Lake City, 
Utah.—Available for recitals and 


dedications 

MIAMI, FLORIDA 
ROTH, Ralph—Pianist-Organist-Teach- 
er. Director, Miami Conservatory. 
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KIMBALL 


Keyboard of the Nation a @ 


Willing To Serve You— 


PLAYING THE PIANO IS WHOLESOME FUN- [——->oraoseeeeen 
* 


Collins Piano Co. 


1107 Houston Street 
Fort Worth, Texas 
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San Antonio Music Co. 
San Antonio, Texas 
Corpus Christi and Harlingen, 
Texas 











Collins Piano Co. 
Greenville, Texas 


ee a | ee 


Thos. Goggan & Bro. 


1201 Main Street 
Houston, Texas 


D. H. Holmes & Co. 


New Orleans, Louisiana 








Collins Piano Co. 
Tyler, Texas 


G. H. Jackson 


1101 Elm Street 
Dallas, Texas 


THERE 1S A Xdecbel/ Had PLEASE 
EVERY TASTE. TO FIT EVERY PURSE pun Tn 


Megert Music Co. 


re ; Amarillo, Texas, and 
The exquisite 1940 Models—representing the last Borger, Texas 


word in fine piano building—are now on display CC Mil 
Choose a gift for the whole family for the whole year. Pa aa ysl 
Modest quality prices and budget terms for the thrifty. | 
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Collins Piano Co 


B 1 San Angelo, eal 
WW. / LL C QO. Collins Piano Co. 


ESTABLISHED 1857 


KIMBALL HALL CHICAGO, ILLINOIS Texarkana, Texas-Arkansas 
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